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Upon completion of the transcription of Jean Jannon’s type face in 1996 we focused on the 
proportions and morphology of early Baroque type faces. The constructional principle of 
Serapion Pro is, of course, still Renaissance, but its expression and details are drawn from the 
typography of the 17th and 18th centuries. The modern conception of the design of the letters 
comes to the fore in the use of the principle taken from the lower-case “c”: one ending of its 
curve is rounded, the other sharp. This element, which looks as if it were inspired by the Chi-
nese brush, is then repeated in all lower-case letters with rounded strokes. In the italics, there 
is, in addition, the heritage of humanistic calligraphy. In the larger sizes, Serapion Pro pro-
duces the impression of a kind of thorny elegance with an unmistakable face; in the small-
er sizes, however, the type face begins to behave inconspicuously, as a text one, and the read-
er perceives its spicy character as if unawares. Five years have already elapsed from the publish-

Upon completion of the transcription of Jean Jannon’s type face in 1996 we focused 
on the proportions and morphology of early Baroque type faces. The construction-
al principle of Serapion Pro is, of course, still Renaissance, but its expression and de-
tails are drawn from the typography of the 17th and 18th centuries. The modern con-
ception of the design of the letters comes to the fore in the use of the principle taken 
from the lower-case “c”: one ending of its curve is rounded, the other sharp. This el-
ement, which looks as if it were inspired by the Chinese brush, is then repeated in all 
lower-case letters with rounded strokes. In the italics, there is, in addition, the her-
itage of humanistic calligraphy. In the larger sizes, Serapion Pro produces the im-
pression of a kind of thorny elegance with an unmistakable face; in the smaller sizes, 
however, the type face begins to behave inconspicuously, as a text one, and the read-
er perceives its spicy character as if unawares. Five years have already elapsed from 
the publishing of the first version. In the meantime the demands put on the quali-
ty of type faces have increased, which made it necessary to revise and enrich this pop-

Upon completion of the transcription of Jean Jannon’s type face in 1996 we fo-
cused on the proportions and morphology of early Baroque type faces. The con-
structional principle of Serapion Pro is, of course, still Renaissance, but its ex-
pression and details are drawn from the typography of the 17th and 18th cen-
turies. The modern conception of the design of the letters comes to the fore in 
the use of the principle taken from the lower-case “c”: one ending of its curve is 
rounded, the other sharp. This element, which looks as if it were inspired by the 
Chinese brush, is then repeated in all lower-case letters with rounded strokes. 
In the italics, there is, in addition, the heritage of humanistic calligraphy. In the 
larger sizes, Serapion Pro produces the impression of a kind of thorny elegance 
with an unmistakable face; in the smaller sizes, however, the type face begins to 
behave inconspicuously, as a text one, and the reader perceives its spicy charac-
ter as if unawares. Five years have already elapsed from the publishing of the first 
version. In the meantime the demands put on the quality of type faces have in-
creased, which made it necessary to revise and enrich this popular type face fam-
ily. We started by cleaning some of the characters from certain superfluous deco-
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Upon completion of the transcription of Jean Jannon’s type face in 1996 we focused on the proportions and mor-
phology of early Baroque type faces. The constructional principle of Serapion Pro is, of course, still Renaissance, 
but its expression and details are drawn from the typography of the 17th and 18th centuries. The modern concep-
tion of the design of the letters comes to the fore in the use of the principle taken from the lower-case “c”: one end-
ing of its curve is rounded, the other sharp. This element, which looks as if it were inspired by the Chinese brush, 
is then repeated in all lower-case letters with rounded strokes. In the italics, there is, in addition, the heritage of 
humanistic calligraphy. In the larger sizes, Serapion Pro produces the impression of a kind of thorny elegance 
with an unmistakable face; in the smaller sizes, however, the type face begins to behave inconspicuously, as a text 
one, and the reader perceives its spicy character as if unawares. Five years have already elapsed from the publish-
ing of the first version. In the meantime the demands put on the quality of type faces have increased, which made 
it necessary to revise and enrich this popular type face family. We started by cleaning some of the characters from 

Upon completion of the transcription of Jean Jannon’s type face in 1996 we focused on the proportions 
and morphology of early Baroque type faces. The constructional principle of Serapion Pro is, of course, 
still Renaissance, but its expression and details are drawn from the typography of the 17th and 18th 
centuries. The modern conception of the design of the letters comes to the fore in the use of the principle 
taken from the lower-case “c”: one ending of its curve is rounded, the other sharp. This element, which 
looks as if it were inspired by the Chinese brush, is then repeated in all lower-case letters with round-
ed strokes. In the italics, there is, in addition, the heritage of humanistic calligraphy. In the larger siz-
es, Serapion Pro produces the impression of a kind of thorny elegance with an unmistakable face; in 
the smaller sizes, however, the type face begins to behave inconspicuously, as a text one, and the read-
er perceives its spicy character as if unawares. Five years have already elapsed from the publishing of 
the first version. In the meantime the demands put on the quality of type faces have increased, which 
made it necessary to revise and enrich this popular type face family. We started by cleaning some of the 
characters from certain superfluous decorative ballast, in order that the decorative features, left more 
or less in italics only, might stand out the more. These decorative features were in particular: the bent 

Upon completion of the transcription of Jean Jannon’s type face in 1996 we focused on the pro-
portions and morphology of early Baroque type faces. The constructional principle of Serapi-
on Pro is, of course, still Renaissance, but its expression and details are drawn from the typogra-
phy of the 17th and 18th centuries. The modern conception of the design of the letters comes to the 
fore in the use of the principle taken from the lower-case “c”: one ending of its curve is rounded, 
the other sharp. This element, which looks as if it were inspired by the Chinese brush, is then re-
peated in all lower-case letters with rounded strokes. In the italics, there is, in addition, the her-
itage of humanistic calligraphy. In the larger sizes, Serapion Pro produces the impression of a 
kind of thorny elegance with an unmistakable face; in the smaller sizes, however, the type face be-
gins to behave inconspicuously, as a text one, and the reader perceives its spicy character as if un-
awares. Five years have already elapsed from the publishing of the first version. In the meantime 
the demands put on the quality of type faces have increased, which made it necessary to revise 
and enrich this popular type face family. We started by cleaning some of the characters from cer-
tain superfluous decorative ballast, in order that the decorative features, left more or less in italics 
only, might stand out the more. These decorative features were in particular: the bent horizontal 
in the upper-case letters “A” and “H”, the loop in “W” and the exaggerated lower serif in the 
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Upon completion of the transcription of Jean Jannon’s type face in 1996 we focused on 
the proportions and morphology of early Baroque type faces. The constructional prin-
ciple of Serapion Pro is, of course, still Renaissance, but its expression and details are 
drawn from the typography of the 17th and 18th centuries. The modern conception of 
the design of the letters comes to the fore in the use of the principle taken from the low-
er-case “c”: one ending of its curve is rounded, the other sharp. This element, which looks 
as if it were inspired by the Chinese brush, is then repeated in all lower-case letters with 
rounded strokes. In the italics, there is, in addition, the heritage of humanistic calligra-
phy. In the larger sizes, Serapion Pro produces the impression of a kind of thorny ele-
gance with an unmistakable face; in the smaller sizes, however, the type face begins to be-
have inconspicuously, as a text one, and the reader perceives its spicy character as if un-

Upon completion of the transcription of Jean Jannon’s type face in 1996 we fo-
cused on the proportions and morphology of early Baroque type faces. The con-
structional principle of Serapion Pro is, of course, still Renaissance, but its ex-
pression and details are drawn from the typography of the 17th and 18th cen-
turies. The modern conception of the design of the letters comes to the fore in 
the use of the principle taken from the lower-case “c”: one ending of its curve is 
rounded, the other sharp. This element, which looks as if it were inspired by the 
Chinese brush, is then repeated in all lower-case letters with rounded strokes. 
In the italics, there is, in addition, the heritage of humanistic calligraphy. In the 
larger sizes, Serapion Pro produces the impression of a kind of thorny elegance 
with an unmistakable face; in the smaller sizes, however, the type face begins to 
behave inconspicuously, as a text one, and the reader perceives its spicy charac-
ter as if unawares. Five years have already elapsed from the publishing of the first 
version. In the meantime the demands put on the quality of type faces have in-

Upon completion of the transcription of Jean Jannon’s type face in 1996 we 
focused on the proportions and morphology of early Baroque type faces. 
The constructional principle of Serapion Pro is, of course, still Renaissance, 
but its expression and details are drawn from the typography of the 17th and 
18th centuries. The modern conception of the design of the letters comes to 
the fore in the use of the principle taken from the lower-case “c”: one end-
ing of its curve is rounded, the other sharp. This element, which looks as if it 
were inspired by the Chinese brush, is then repeated in all lower-case letters 
with rounded strokes. In the italics, there is, in addition, the heritage of hu-
manistic calligraphy. In the larger sizes, Serapion Pro produces the impres-
sion of a kind of thorny elegance with an unmistakable face; in the smaller 
sizes, however, the type face begins to behave inconspicuously, as a text one, 
and the reader perceives its spicy character as if unawares. Five years have al-
ready elapsed from the publishing of the first version. In the meantime the 
demands put on the quality of type faces have increased, which made it nec-
essary to revise and enrich this popular type face family. We started by clean-
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Upon completion of the transcription of Jean Jannon’s type face in 1996 we focused on the proportions 
and morphology of early Baroque type faces. The constructional principle of Serapion Pro is, of course, 
still Renaissance, but its expression and details are drawn from the typography of the 17th and 18th 
centuries. The modern conception of the design of the letters comes to the fore in the use of the principle 
taken from the lower-case “c”: one ending of its curve is rounded, the other sharp. This element, which 
looks as if it were inspired by the Chinese brush, is then repeated in all lower-case letters with round-
ed strokes. In the italics, there is, in addition, the heritage of humanistic calligraphy. In the larger siz-
es, Serapion Pro produces the impression of a kind of thorny elegance with an unmistakable face; in the 
smaller sizes, however, the type face begins to behave inconspicuously, as a text one, and the reader per-
ceives its spicy character as if unawares. Five years have already elapsed from the publishing of the first 
version. In the meantime the demands put on the quality of type faces have increased, which made it nec-

Upon completion of the transcription of Jean Jannon’s type face in 1996 we focused on the 
proportions and morphology of early Baroque type faces. The constructional principle of 
Serapion Pro is, of course, still Renaissance, but its expression and details are drawn from 
the typography of the 17th and 18th centuries. The modern conception of the design of the let-
ters comes to the fore in the use of the principle taken from the lower-case “c”: one ending of its 
curve is rounded, the other sharp. This element, which looks as if it were inspired by the Chi-
nese brush, is then repeated in all lower-case letters with rounded strokes. In the italics, there 
is, in addition, the heritage of humanistic calligraphy. In the larger sizes, Serapion Pro pro-
duces the impression of a kind of thorny elegance with an unmistakable face; in the small-
er sizes, however, the type face begins to behave inconspicuously, as a text one, and the reader 
perceives its spicy character as if unawares. Five years have already elapsed from the publish-
ing of the first version. In the meantime the demands put on the quality of type faces have in-
creased, which made it necessary to revise and enrich this popular type face family. We start-
ed by cleaning some of the characters from certain superfluous decorative ballast, in order that 

Upon completion of the transcription of Jean Jannon’s type face in 1996 we focused on 
the proportions and morphology of early Baroque type faces. The constructional principle 
of Serapion Pro is, of course, still Renaissance, but its expression and details are drawn 
from the typography of the 17th and 18th centuries. The modern conception of the design 
of the letters comes to the fore in the use of the principle taken from the lower-case “c”: one 
ending of its curve is rounded, the other sharp. This element, which looks as if it were in-
spired by the Chinese brush, is then repeated in all lower-case letters with rounded strokes. 
In the italics, there is, in addition, the heritage of humanistic calligraphy. In the larger 
sizes, Serapion Pro produces the impression of a kind of thorny elegance with an unmis-
takable face; in the smaller sizes, however, the type face begins to behave inconspicuously, 
as a text one, and the reader perceives its spicy character as if unawares. Five years have 
already elapsed from the publishing of the first version. In the meantime the demands 
put on the quality of type faces have increased, which made it necessary to revise and en-
rich this popular type face family. We started by cleaning some of the characters from cer-
tain superfluous decorative ballast, in order that the decorative features, left more or less 
in italics only, might stand out the more. These decorative features were in particular: the 
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