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Exclusive: $9bn. port, airport and military base on
GREAT ‘NICOBAR ‘ISLAND will cause ‘genocide’ of
isolated Shompen, academics warn.

Academics from around the world have urged India to can-
cel a huge construction project on GREAT NICOBAR ISIAND,
warning it would be “a death sentence” for the Shompen
hunter-gatherer people who live there.

The $9bn (£7bn) port project, planned to transform the In-
dian Ocean island of 8,000 inhabitants into what has been
called the “Hong Kong of India”, includes the construction
of an international shipping terminal, airport, power plant,
military base and industrial park. It will also develop tour-
ism.

IN AN OPEN LETTER TO THE INDIAN PRESIDENT, DRoUPA-
DI MURMU, published, on. Wednesday, 39 scholars from 13
countries have warned:: “If the project goes ahead,, even in
a limited form, we believe it will be a death sentence for the
Shompen, tantamount to the international crime of geno-
cide.”

Between 100 and 400 Shompen live on Great Nicobar,
a thickly forested 9goo sq km (350 sq mile) island, about 800
miles east of Chennai in India and only 93 miles north-west
of Aceh, on the Indonesian island of Sumatra.

The Shompen rely on the rainforest for their existence and

have little contact with the outside world. Isolated for so

long, the academics believe they could die from disease if
they come into contact with outsiders.

There is little mention in the government’s plans of what will
happen to the Shompen, and: the ‘Nicobarese people, who also

live on the island, other than to state that Tndigenous people

can be relocated: “if required.”. The ‘Nicobarese are less isolat-
ed, than the Shompen, and, considered, less vulnerable.

LAST YEAR, 70 FORMER GOVERNMENT OFFICIALS AND AMBAS-
SADORS wrote to the president saying the project would, “vir-
tually destroy the unique ecology of this island. and, the habi-
tat of vulnerable tribal groups”.

THE GOVERNMENT SEES THE PROJECT AS VITAL FOR SECURI-
TY AND defence, given the island’s strategic location in the
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Indian Ocean, countering China’s growing presence in the
region. Great Nicobar, along with the Andaman Islands, is
on one of the world’s busiest sea routes.

THE CABINET IS EXPECTED TO APPROVE THE PROJECT IN THE
COMING months and> construction of the port in. Galathea
Bay could: begin. before the end> of 2024. The port would, have
the capacity to handle 16m shipping containers ayear and
could, be operational by 2028. The Ministry of Environment
has already given approval for 850,000 trees to be felled on
the island.

Sarbananda Sonowal, minister for ports, shipping and wa-
terways, told Indian media: “This project will be a major
landmark in developing India to become a self-assured and
self-reliant nation and will support the economic develop-
ment of the country.”

THE NATIONAL COMMISSION FOR SCHEDULED TRIBES, AN IN-
DIAN CONSTITUTIONAL BODY, said: it was not consulted, about
the project, which it said: would ‘adversely impact the lives
of the local. tribals”, according to media reports.
Environmentalists have also expressed, concerns about the
impact on biodiversity and ecology. Great “Nicobar is home
to several, endemic species, including long-tailed, macaques,
treeshrews and> scops owls. Galathea is a nesting area for
leatherback sea turtles.

PETITIONS FILED BY THE CONSERVATION ACTION TRUST,
AMumMBal environmental organisation, to the National
Green Tribunal, the statutory body that handles environ-
mental disputes, were rejected in April. “The tribunal order
said that it would not interfere with the clearances and that
any issues and doubts had been taken care of by the minis-
tries,” said Debi Goenka, founder of the trust.

Arjun, Munda, tribal affairs minister, said:: “€ach aspect
of this project was looked, at very seriously by various minis-
tries ... the project will be executed with. utmost precautions
to maintain the sanctity of the place and. its people.”
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In the 1990s, when [ didn’t enjoy the advent of computers, | wanted to
reverently preserve inaccuracies, try to imitate the best of hand typeset-
ting and letterpress. The fashion and dullness of the first imported fonts
put me in the opposite position: searching for the poetics and unique
spirit of the typeface and its creator, as opposed to the anonymous dig-
ital fonts of big companies. With the development of requirements for
contemporary design, | got tired of those inaccuracies, and a maniacal
perfectionism gradually set in, probably stimulated by Variable technol-
ogy, when I can have small and large matrices in one file. I realized at
high magnification how risky is to display picturesque inaccuracies at an
inappropriate scale. In the days when one did not work with large font
families, it was more like amateur archeology. With Jannon Neo, | am
finally correcting the mistakes of the original version, both technical and
drawing: the different tilting of the italics was somewhat wild, irregular-
ities in the shaping of numbers and punctuation, the absence of impor-

In the 1990s, when I didn’t enjoy the advent of computers,
I wanted to reverently preserve inaccuracies, try to imitate
the best of hand typesetting and letterpress. The fashion and
dullness of the first imported fonts put me in the opposite po-
sition: searching for the poetics and unique spirit of the type-
face and its creator, as opposed to the anonymous digital fonts
of big companies. With the development of requirements for
contemporary design, 1 got tired of those inaccuracies, and
a maniacal perfectionism gradually set in, probably stimulated
by Variable technology, when I can have small and large matri-
ces in one file. I realized at high magnification how risky is to
display picturesque inaccuracies at an inappropriate scale. In
the days when one did not work with large font families, it was
more like amateur archeology. With Jannon Neo, I am finally
correcting the mistakes of the original version, both technical
and drawing: the different tilting of the italics was somewhat
wild, irregularities in the shaping of numbers and punctua-
tion, the absence of important modern signs... There’s a sur-
prising amount that can and even needs to be improved to
make the font stand up in today’s world, but it's worth it. In
the wide family of cuts, Jannon Neo gained a new contrast
that was not in the antique design, but in the basic cuts I kept
the original spirit. It is the nature of any good work to out-
live its creator. Jean Jannon is no exception. At the beginning
of the 17th century, he “designed fonts” in the carly Baroque
style. We've seen a number of reincarnations of it in the digital
world, but the current one is something special: it looks for-
ward, without any nostalgia or sentiment. It does a good job

at any size while still looking surprisingly modern.

V devadesitych letech, kdy mé nebavil ndstup poéitacu, jsem
cheél pietné zachovivat nepfesnosti, snazil se napodobit to
nejkrasnéjsi z ru¢ni sazby a knihtisku. Moédnost a otupélost
prvnich importovanych fontd mé dostala na opacnou po-
sici: hleddni poetiky a vlastniho ducha pisma a jeho tvirce,
v protikladu k anonymnim digitdlnim fontdm velkych firem.
S vyvojem pozadavkd na souc¢asny design se mi ty nepiesnosti
a nedokonalosti omrzely a nastoupil maniakdlni perfekcioni-
smus, asi podniceny technologii Variable, kdy v jednom sou-
boru mazu mit malé i velké matrice Ve velkém zvétseni jsem
si uvédomil, jak riskantni je malebné nepiesnosti vystavovat
v nevhodném méfitku. V dobich, kdy se nepracovalo s velky-
mi pismovymi rodinami, to spi§ pripominalo amatérskou ar-
cheologii. U Jannonu Neo napravuji chyby ptivodni verze a to

jak technické, tak kresebné: rizné naklonéni kursiv bylo pre-

ce jen divoké, chyby v tvarovani &islic a interpunkei, absence
dalezitych znaka soucasnosti. Je toho piekvapivé mnoho, co
se dd a dokonce musi vylepsit, aby pismo obstdlo v dnesnim
svéte, ale stoji to za to. Jannon v Siroké rodiné¢ tezu ziskal novy
kontrast, ktery v pavodni predloze nebyl, ale v zikladnich
fezech si zachoval pivodniho ducha. Prirozenosti kazdého
dobrého dila je prezit svého tvtree. Jean Jannon neni zidnou
vyjimkou. Na pocitku sedmnidctého stoleti ,,navrhoval fonty®
ve stylu ran¢ho baroka. Vidéli jsme mnozstvi jeho reinkarnaci
v digitalnim svété, ale ta soucasnd je né¢im zvlaseni: hledi ku-
piedu, bez nostalgie, bez sentimentu. Odvadi dobrou prici
v jakékoli velikosti a pfitom vypadd piekvapivé moderné.
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In the 1990s, when [ didn’t enjoy the advent of computers, [ wanted
to reverently preserve inaccuracies, try lo imitate the best of hand
typesetting and letterpress. The fashion and dullness of the first im-
ported fonts put me in the opposite position: searching for the poetics
and unique spirit of the typeface and its creator, as opposed to the
anonymous digital fonts of big companies. With the development
of requirements for contemporary design, I got tired of those inac-
curacies, and a maniacal perfectionism gradually set in, probably
Stimulated by Variable technology, when I can have small and large
matrices in one file. I realized at high magnification how risky is to
display picturesque inaccuracies at an inappropriate scale. In the
days when one did not work with large font families, it was more
like amateur archeology. With Jannon Neo, I am finally correcling
the mistakes of the original version, both technical and drawing:
the different tilting of the italics was somewhat wild, irregularities
in the shaping of numbers and punctuation, the absence of impor-
tant modern signs... There’s a surprising amount that can and even
needs to be improved to make the font stand up in today’s world, but
it's worth it. In the wide family of cuts, Jannon Neo gained a new
contrast that was not in the antique design, but in the basic cuts
1 kept the original spirit. 1t is the nature of any good work to outlive
its creator. Jean Jannon is no exception. At the beginning of the 17th
century, he ‘designed fonts” in the early Baroque style. We've seen
a number of reincarnations of it in the digital world, but the current
one is something Special: it looks forward, without any noslalgia or
sentiment. It does a good job at any size while still looking surpris-
ingly modern.

V' devadesdtych letech, kdy mé nebavil ndstup pocitaci, jsem chtél

pietné zachovdvat nepresnosti, snazil se napodobit 1o nejkrdsnéjsi
z rucni sazby a knihtisku. Mddnost a otupélost prvnich importova-
mych fontii mé dostala na opacnou posici: hleddni poetiky a viasini-
ho ducha pisma a jeho tviirce, v protikladu k anonymnim digitdlnim
Sfontiim velkych firem. S vyvojem poZadavkii na soucasny design se
mi Ly nepresnosti a nedokonalosti omrzely a nastoupil maniakdl-
ni perfekcionismus, asi podniceny technologii Variable, kdy v jed-
nom souboru miizu mit malé i velké matrice Ve velkém zvétsent
Jjsem si wvédomil, jak riskanini je malebné nepresnosti vystavovat
v nevhodném méfitku. V' dobdch, kdy se nepracovalo s velkymi
pismovymi rodinami, to spis pripominalo amatérskou archeologii.
U Jannonu Neo napravuji chyby piivodni verze a lo jak technicke,
lak kresebné: riizné naklonéni kursiv bylo prece jen divoké, chyby
v tvarovdni Cislic a interpunkci, absence dileZitych znakii soucas-
nosti. Je toho prekvapivé mnoho, co se da a dokonce musi vylepsit,
aby pismo obstdlo v dnesnim svété, ale stoji to za to. Jannon v Siroké
rodiné fezii ziskal novy kontrast, ktery v piivodni predloze nebyl,
ale v zdkladnich Fezech si zachoval piivodniho ducha. Prirozenosii
kazdého dobrého dila je prezit svého tiirce. Jean Jannon neni Zdd-
nou vyjimkou. Na pocdtku sedmndctého sioleti ,, navrhoval fonty“ ve
stylu raného baroka. Vidéli jsme mnozsti jeho reinkarnact v digi-
tdlnim svéré, ale ta soucasnd je nécim zvldsini: hledi kupredu, bez
nostalgie, bez sentimentu. Odvddi dobrou prdci v jakékoli velikosti
a pritom vypadd prekvapivé moderné.

Jai refait Jannon plusieurs fois en plusieurs élapes jusqud arriver
a la version la plus utilisable de ceite annéde. Dans les années 1990,
alors que je nappréciais pas lavénement des ordinateurs, je voulais
préserver avec respect les inexactitudes, créer des polices pour mes
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In the 1990s, when 1 didn’t enjoy the advent of computers,
I wanted to reverently preserve inaccuracies, try to imitate
the best of hand typesetting and letterpress. The fashion
and dullness of the first imported fonts put me in the oppo-
site position: searching for the poetics and unique spirit of
the typeface and its creator, as opposed to the anonymous
digital fonts of big companies. With the development of
requirements for contemporary design, I got tired of those
inaccuracies, and a maniacal perfectionism gradually set in,
probably stimulated by Variable technology, when I can have
small and large matrices in one file. I realized at high mag-
nification how risky is to display pic¢turesque inaccuracies at
an inappropriate scale. In the days when one did not work
with large font families, it was more like amateur archeol-
ogy. With Jannon Neo, I am finally correcting the mistakes
of the original version, both technical and drawing: the dif-
ferent tilting of the italics was somewhat wild, irregularities
in the shaping of numbers and punctuation, the absence of
important modern signs... There’s a surprising amount that
can and even needs to be improved to make the font stand
up in today’s world, but it’s worth it. In the wide family of
cuts, Jannon Neo gained a new contrast that was not in the
antique design, but in the basic cuts I kept the original spirit.
It is the nature of any good work to outlive its creator. Jean
Jannon is no exception. At the beginning of the 17th century,
he “designed fonts” in the carly Baroque style. We've seen
a number of reincarnations of it in the digital world, but the
current one is something special: it looks forward, without

any nostalgia or sentiment. It does a good job at any size
while still looking surprisingly modern.

V devadesitych letech, kdy mé nebavil nastup poéitact, jsem
chtél pietné zachovivat nepiesnosti, snazil se napodobit to
nejkrasnéjsi z ruéni sazby a knihtisku. Modnost a otupélost
prvnich importovanych fontG mé dostala na opac¢nou posi-
ci: hledani poetiky a vlastniho ducha pisma a jeho tvirce,
v protikladu k anonymnim digitilnim fontam velkych firem.
S vyvojem pozadavki na soucasny design se mi ty nepiesnos-
ti 2 nedokonalosti omrzely a nastoupil maniakalni perfekei-
onismus, asi podniceny technologii Variable, kdy v jednom
souboru mizu mit malé i velké matrice Ve velkém zvétseni
jsem si uvédomil, jak riskantni je malebné nepiesnosti vysta-
vovat v nevhodném méfitku. V dobdch, kdy se nepracovalo
s velkymi pismovymi rodinami, to spi§ pfipominalo amatér-
skou archeologii. U Jannonu Neo napravuji chyby ptvodni
verze a to jak technické, tak kresebné: rizné naklonéni kursiv
bylo piece jen divoké, chyby v tvarovéni &islic a interpunkcf,
absence dalezitych znakl soucasnosti. Je toho pickvapivé
mnoho, co se dd a dokonce musi vylepsit, aby pismo obstdlo
v dne$nim svété, ale stoji to za to. Jannon v Siroké rodiné
feza ziskal novy kontrast, ktery v pavodni predloze nebyl,
ale v zikladnich fezech si zachoval pavodniho ducha. Pri-
rozenosti kazdého dobrého dila je prezit svého tvarce. Jean
Jannon neni Zidnou vyjimkou. Na pocitku sedmnictého
stoleti ,navrhoval fonty® ve stylu raného baroka. Vidéli jsme
mnozstvi jeho reinkarnaci v digitilnim svété, ale ta soucas-
na je né¢im zvldstni: hledi kupredu, bez nostalgie, bez sen-
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In the 1990s, when | didn't enjoy the advent of computers, | want-
ed to reverently preserve inaccuracies, try to imitate the best of
hand typesetting and letterpress. The fashion and dullness of the
Sfirst imported fonts put me in the opposite position: searching for
the poetics and unique spirit of the typeface and its creator, as
opposed to the anonymous digital fonts of big companies. With
the development of requirements for contemporary design, I got
tired of those inaccuracies, and a maniacal perfectionism grad-
ually set in, probably stimulated by Variable technology, when
1 can have small and large matrices in one file. I realized at high
magnification how risky is to display picturesque inaccuracies at
an inappropriate scale. In the days when one did not work with
large font families, it was more like amateur archeology. With
Jannon Neo, I am finally correcting the mistakes of the original
version, both technical and drawing: the different tilting of the
italics was somewhat wild, irregularities in the shaping of num-
bers and punctuation, the absence of important modern signs. ..
There’s a surprising amount that can and even needs to be im-
proved to make the font stand up in today’s world, but it’s worth
it. In the wide family of cuts, Jannon Neo gained a new contrast
that was not in the antique design, but in the basic cuts I kept
the original spirit. It is the nature of any good work to outlive its
creator. Jean Jannon is no exception. At the beginning of the 17th
century, he ‘designed fonis” in the early Baroque style. We've
seen a number of reincarnations of it in the digital world, but the
current one is something special: it looks forward, without any
nostalgia or sentiment. It does a good job at any size while still
looking surprisingly modern.

V' devadesdtych letech, kdy mé nebavil ndstup pocitacii, jsem
chiél pietné zachovdvat nepresnosti, snaZil se napodobit to nej-
krdsnéjsi z rucni sazby a knihtisku. Modnost a otupélost pronich
importovanych fontii mé dostala na opacnou posici: hleddni po-
etiky a vlastniho ducha pisma a jeho tviirce, v protikladu k ano-
nymnim digitdalnim fontiim velkych firem. S vyvojem pozadavkii
na soucasny design se mi 1y nepfesnosti a nedokonalosti omrzely
a nastoupil maniakdlni perfekcionismus, asi podniceny technolo-
git Variable, kdy v jednom souboru miizu mit malé i velké matri-
ce Ve velkém zvétsent jsem si uvédomil, jak riskanini je malebné
nepresnosti vystavovat v nevhodném méritku. V dobdch, kdy se
nepracovalo s velkymi pismovymi rodinami, to spis pripominalo
amatérskou archeologii. U Jannonu Neo napravuji chyby piivod-
ni verze a to jak technické, tak kresebné: riizné naklonéni kursiv
bylo prece jen divoké, chyby v tvarovdni cislic a interpunkci, ab-
sence duleZitych znakii soucasnosti. Je toho prekvapivé mnoho,
co se dd a dokonce musi vylepsit, aby pismo obstdlo v dnesnim
svété, ale stoji to za to. Jannon v Siroké rodiné Fezii ziskal novy
kontrast, kiery v pivodni predloze nebyl, ale v zdkladnich re-
zech si zachoval pitvodniho ducha. Prirozenosti kazdého dobrého
dila je prezit svého tviirce. Jean Jannon neni Zidnou vyjimkou.
Na pocdtku sedmndctého stoleti ,navrhoval fonty“ ve stylu rané-
ho baroka. Videéli jsme mnoZstvi jeho reinkarnaci v digitdlnim
svété, ale ta soucasnd je nécim zvldsini: hledi kuptedu, bez nos-
talgie, bez sentimentu. Odvddi dobrou prdci v jakékoli velikosti
a pFitom vypadd prekvapivé moderné.

Jai refait Jannon plusieurs fois en plusieurs étapes jusqua arri-
ver d la version la plus utilisable de cette année. Dans les années
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In the 1990s, when I didn’t enjoy the advent of computers, | wanted to
reverently preserve inaccuracies, try to imitate the best of hand type-
setting and letterpress. The fashion and dullness of the first imported
fonts put me in the opposite position: searching for the poetics and
unique spirit of the typeface and its creator, as opposed to the anon-
ymous digital fonts of big companies. With the development of re-
quirements for contemporary design, I got tired of those inaccuracies,
and a maniacal perfectionism gradually set in, probably stimulated
by Variable technology, when I can have small and large matrices in
one file. I realized at high magnification how risky is to display pictur-
esque inaccuracies at an inappropriate scale. In the days when one did
not work with large font families, it was more like amateur archeology.
With Jannon Neo, I am finally correcting the mistakes of the original
version, both technical and drawing: the different tilting of the ital-
ics was somewhat wild, irregularities in the shaping of numbers and

In the 1990s, when I didn’t enjoy the advent of computers,
I wanted to reverently preserve inaccuracies, try to imitate
the best of hand typesetting and letterpress. The fashion
and dullness of the first imported fonts put me in the oppo-
site position: searching for the poectics and unique spirit of
the typeface and its creator, as opposed to the anonymous
digital fonts of big companies. With the development of re-
quirements for contemporary design, I got tired of those
inaccuracies, and a maniacal perfectionism gradually set
in, probably stimulated by Variable technology, when I can
have small and large matrices in one file. I realized at high
magnification how risky is to display picturesque inaccu-
racies at an inappropriate scale. In the days when one did
not work with large font families, it was more like amateur
archeology. With Jannon Neo, I am finally correcting the
mistakes of the original version, both technical and draw-
ing: the different tilting of the italics was somewhat wild, ir-
regularities in the shaping of numbers and punétuation, the
absence of important modern signs... There’s a surprising
amount that can and even needs to be improved to make
the font stand up in today’s world, but it’s worth it. In the
wide family of cuts, Jannon Neo gained a new contrast that
was not in the antique design, but in the basic cuts I kept
the original $pirit. It is the nature of any good work to out-
live its creator. Jean Jannon is no exception. At the begin-
ning of the 17th century, he “designed fonts” in the carly
Baroque style. We've seen a number of reincarnations of it
in the digital world, but the current one is something spe-

cial: it looks forward, without any nostalgia or sentiment. It
does a good job at any size while still looking surprisingly
modern.

V devadesatych letech, kdy mé nebavil nistup pocitaca,
jsem chtél pietné zachovavat nepiesnosti, snazil se napo-
dobit to nejkrasnéjsi z ruéni sazby a knihtisku. Modnost
a otupélost prvnich importovanych fonti mé dostala na
opaénou posici: hledani poetiky a vlastniho ducha pisma
ajeho tvirce, v protikladu k anonymnim digitalnim fontam
velkych firem. S vyvojem pozadavkid na soucasny design se
mi ty nepiesnosti a nedokonalosti omrzely a nastoupil ma-
niakalni perfekcionismus, asi podniceny technologii Varia-
ble, kdy v jednom souboru mtzu mit malé i velké matrice
Ve velkém zvétseni jsem si uvédomil, jak riskantni je ma-
lebné nepiesnosti vystavovat v nevhodném méfitku. V do-
bach, kdy se nepracovalo s velkymi pismovymi rodinami, to
spi$ pripominalo amatérskou archeologii. U Jannonu Neo
napravuji chyby pavodni verze a to jak technické, tak kre-
sebné: rizné naklonéni kursiv bylo piece jen divoké, chyby
v tvarovani &islic a interpunkei, absence dalezitych znaku
soucasnosti. Je toho prekvapivé mnoho, co se da a dokonce
musi vylepsit, aby pismo obstilo v dnesnim svété, ale stoji
to za to. Jannon v Siroké rodiné feza ziskal novy kontrast,
ktery v pavodni predloze nebyl, ale v zakladnich fezech si
zachoval pivodniho ducha. Pfirozenosti kazdého dobrého
dila je piezit svého tviirce. Jean Jannon neni zadnou vyjim-
kou. Na pocitku sedmnictého stoleti ,,navrhoval fonty* ve
stylu ran¢ho baroka. Vid¢li jsme mnozstvi jeho reinkarnaci
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reverently preserve inaccuracies, try to imitate the best of hand typeset-
ting and letterpress. The fashion and dullness of the first imported fonts
put me in the opposite position: searching for the poetics and unique
spirit of the typeface and its creator, as opposed to the anonymous dig-
ital fonts of big companies. With the development of requirements for
contemporary design, | got tired of those inaccuracies, and a maniacal
perfectionism gradually set in, probably stimulated by Variable technol-
0gy, when I can have small and large matrices in one file. I realized at
high magnification how risky is to display picturesque inaccuracies at
an inappropriate scale. In the days when one did not work with large
Sfont families, it was more like amateur archeology. With_Jannon Neo,
I am finally correcting the mistakes of the original version, both techni-
cal and drawing: the different tilting of the italics was somewhat wild,
irregularities in the shaping of numbers and punctuation, the absence

In the 1990s, when I didn’t enjoy the advent of computers,
I wanted to reverently preserve inaccuracies, try to imilate
the best of hand typesetting and letterpress. The fashion and
dullness of the first imported fonts put me in the opposite po-
sition: searching for the poetics and unique spirit of the type-
Jace and its creator, as opposed to the anonymous digital fonts
of big companies. With the development of requirements for
contemporary design, I got tired of those inaccuracies, and
a maniacal perfectionism gradually set in, probably stim-
ulated by Variable technology, when I can have small and
large matrices in one file. I realized at high magnification
how risky is to display picturesque inaccuracies at an inap-
propriate scale. In the days when one did not work with large
Jont families, it was more like amateur archeology. With Jan-
non Neo, I am finally correcting the mistakes of the original
version, both technical and drawing: the different tilting of
the italics was somewhat wild, irregularities in the shaping of
numbers and punctuation, the absence of important modern
signs... There’s a surprising amount that can and even needs
to be improved to make the font stand up in today’s world,
but it’s worth it. In the wide family of cuts, Jannon Neo
gained a new contrast that was not in the antique design,
but in the basic cuts I kept the original spirit. It is the nature
of any good work to outlive its creator. Jean Jannon is no
exception. At the beginning of the 17th century, he “designed
Jonts” in the early Baroque style. We've seen a number of re-
incarnations of it in the digital world, but the current one is
something special: it looks forward, without any nostalgia or

sentiment. It does a good job at any size while still looking
surprisingly modern.

V devadesdtych letech, kdy mé nebavil ndstup pocitaci, jsem
chtél pietné zachovdvar nepresnosti, snaZil se napodobit to
nejkrdsnéjsi z rucni sazby a knihtisku. Modnost a otupélost
provnich importovanych fontii mé dostala na opacnou posi-
ci: hleddni poetiky a vlastniho ducha pisma a jeho tviirce,
v protikladu k anonymnim digitdlnim fontivm velkych firem.
S vyvojem pozadavkii na soucasny design se mi ty nepresnosti
a nedokonalosti omrzely a nastoupil maniakdlni perfekcio-
nismus, asi podniceny technologii Variable, kdy v jednom
souboru mitZu mit malé i velké matrice Ve velkém zvétse-
ni jsem si uvédomil, jak riskanini je malebné nepresnosti
vystavoval v nevhodném méritku. V dobdch, kdy se nepra-
covalo s velkymi pismovymi rodinami, to spis pripominalo
amatérskou archeologii. U Jannonu Neo napravuji chyby
piivodni verze a to jak technické, tak kresebné: rizné na-
klonéni kursiv bylo prece jen divoké, chyby v tvarovdni cislic
a interpunkei, absence diileZitych znakii soucasnosti. Je toho
prekvapivé mnoho, co se dd a dokonce musi vylepsit, aby pis-
mo obstdlo v dnesnim svété, ale stoji to za to. Jannon v Siroké
rodiné rezii ziskal novy kontrast, ktery v piivodni predloze
nebyl, ale v zakladnich Fezech si zachoval piivodniho ducha.
Prirozenosti kazdého dobrého dila je prezit svého tviirce.
Jean Jannon neni Zdidnou vyjimkou. Na pocdtku sedmndc-
tého stoleti ,navrhoval fonty* ve stylu raného baroka. Vidé-
li jsme mnozstvi jeho reinkarnaci v digitdlnim svété, ale ta
soucasnd je nécim zvldsini: hledi kupredu, bez nostalgie, bez
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to reverently preserve inaccuracies, try to imitate the best of hand
typesetting and letterpress. The fashion and dullness of the first im-
ported fonts put me in the opposite position: searching for the po-
ctics and unique spirit of the typeface and its creator, as opposed
to the anonymous digital fonts of big companies. With the develop-
ment of requirements for contemporary design, I got tired of those
inaccuracies, and a maniacal perfectionism gradually set in, pro-
bably stimulated by Variable technology, when I can have small and
large matrices in one file. I realized at high magnification how risky
is to display picturesque inaccuracies at an inappropriate scale. In
the days when one did not work with large font families, it was more
like amateur archeology. With Jannon Neo, I am finally correcting
the mistakes of the original version, both technical and drawing:
the different tilting of the italics was somewhat wild, irregularitics

In the 1990s, when 1 didn’t enjoy the advent of computers,
I wanted to reverently preserve inaccuracies, try to imi-
tate the best of hand typesetting and letterpress. The fash-
ion and dullness of the first imported fonts put me in the
opposite position: searching for the poctics and unique
spirit of the typeface and its creator, as opposed to the
anonymous digital fonts of big companies. With the devel-
opment of requirements for contemporary design, I got
tired of those inaccuracies, and a maniacal perfectionism
gradually sct in, probably stimulated by Variable tech-
nology, when I can have small and large matrices in one
file. 1 realized at high magnification how risky is to dis-
play picturesque inaccuracices at an inappropriate scale. In
the days when one did not work with large font families,
it was more like amateur archeology. With Jannon Neo,
I am finally correcting the mistakes of the original ver-
sion, both technical and drawing: the different tilting of
the italics was somewhat wild, irregularitics in the shap-
ing of numbers and punctuation, the absence of impor-
tant modern signs... There’s a surprising amount that can
and even needs to be improved to make the font stand up
in today’s world, but it’s worth it. In the wide family of
cuts, Jannon Nco gained a new contrast that was not in
the antique design, but in the basic cuts I kept the origi-
nal spirit. It is the nature of any good work to outlive its
creator. Jean Jannon is no exception. At the beginning of
the 17th century, he “designed fonts” in the carly Baroque
style. We've seen a number of reincarnations of it in the

digital world, but the current one is something special:
it looks forward, without any nostalgia or sentiment. It
docs a good job at any size while still looking surprisingly
modern.

V devadesatych letech, kdy mé nebavil nastup pocditada,
jsem chtél pictné zachovavat nepiesnosti, snazil se napo-
dobit to nejkrasnéjsi z ruéni sazby a knihtisku. Modnost
a otupélost prvnich importovanych fonti mé dostala na
opa¢nou posici: hledani poctiky a vlastniho ducha pis-
ma a jcho tviirce, v protikladu k anonymnim digitalnim
fontim velkych firem. S vyvojem pozadavki na soudasny
design se mi ty nepresnosti a nedokonalosti omrzely a na-
stoupil maniakalni perfekcionismus, asi podniceny tech-
nologii Variable, kdy v jednom souboru mizu mit malé
i velké matrice Ve velkém zvétseni jsem si uvédomil, jak
riskantni je malebné nepiesnosti vystavovat v nevhodném
méfitku. V dobach, kdy se nepracovalo s velkymi pismo-
vymi rodinami, to spi$ pripominalo amatérskou archeo-
logii. U Jannonu Neo napravuji chyby pavodni verze a to
jak technické, tak kresebné: riizné naklonéni kursiv bylo
picce jen divoké, chyby v tvarovani &islic a interpunkei,
absence dilezitych znakd soudasnosti. Je toho pickvapi-
v¢é mnoho, co se da a dokonce musi vylepsit, aby pismo
obstalo v dne$nim svété, ale stoji to za to. Jannon v Siroké
rodiné fezi ziskal novy kontrast, ktery v pivodni predlo-
ze nebyl, ale v zakladnich fezech si zachoval pavodniho
ducha. Prirozenosti kazdého dobrého dila je piezit svého
tvirce. Jean Jannon neni zadnou vyjimkou. Na pocéatku
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ed to reverently preserve inaccuracies, try to imitate the best of
hand typesetting and letterpress. The fashion and dullness of the
Jirst imported fonts put me in the opposite position: searching for
the poetics and unique spirit of the typeface and its creator, as op-
posed to the anonymous digital fonts of big companies. With the
development of requirements for contemporary design, I got tired
of those inaccuracies, and a maniacal perfectionism gradually set
in, probably stimulated by Variable technology, when I can have
small and large matrices in one file. I realized at high magnifica-
tion how risky is to display picturesque inaccuracies at an inap-
propriate scale. In the days when one did not work with large font
families, it was more like amateur archeology. With Jannon Neo,
I am finally correéling the mistakes of the original version, both
technical and drawing: the different tilting of the italics was some-

In the 1990s, when I didn’t enjoy the advent of comput-
ers, | wanted to reverently preserve inaccuracies, try to
imitate the best of hand typesetting and letterpress. The
Jfashion and dullness of the first imported fonts put me
in the opposite position: searching for the poetics and
unique $pirit of the typeface and its creator, as opposed to
the anonymous digital fonts of big companies. With the
development of requirements for contemporary design,
I got tived of those inaccuracies, and a maniacal perfec-
tionism gradually set in, probably stimulated by Varia-
ble technology, when I can have small and large matrices
in one file. I realized at high magnification how risky is
to display picturesque inaccuracies at an inappropriate
scale. In the days when one did not work with large font
Sfamilies, it was more like amateur archeology. With Jan-
non Neo, I am finally correéting the mistakes of the orig-
inal version, both technical and drawing: the different
tilting of the italics was somewhat wild, irregularities in
the shaping of numbers and punctuation, the absence of
important modern signs... There’s a surprising amount
that can and even needs to be improved to make the font
stand up in today’s world, but it's worth it. In the wide
Jamily of cuts, Jannon Neo gained a new contrast that
was not in the antique design, but in the basic cuts I kept
the original spirit. It is the nature of any good work to
outlive ils creator. Jean Jannon is no exception. At the
beginning of the r7th century, he “designed fonts” in the
early Baroque style. We've seen a number of reincarna-

tions of it in the digital world, but the current one is
something special: it looks forward, without any nostal-
gia or sentiment. It does a good job at any size while still
looking surprisingly modern.

V devadesdtych letech, kdy mé nebavil ndstup pocita-
G, jsem chiél pietné zachovdvat nepresnosti, snazil se
napodobit to nejkrasnéjsi z rucni sazby a knihtisku.
Médnost a otupélost prvnich importovanych fontii mé
dostala na opacnou posici: hleddni poetiky a vlasiniho
ducha pisma a jeho tviirce, v protikladu k anonymnim
digitdlnim fontivm velkych firem. S vyvojem poZadavkii
na soucasny design se mi ty nepresnosti a nedokonalos-
ti omrzely a nastoupil maniakdlni perfekcionismus, asi
podniceny technologii Variable, kdy v jednom souboru
maZu mit malé i velké matrice Ve velkém zvétseni jsem
st uvédomil, jak riskantni je malebné nepresnosti vysta-
vovat v nevhodném mévitku. V dobdch, kdy se nepraco-
valo s velkymi pismovymi rodinami, to spis pripominalo
amatérskou archeologii. U Jannonu Neo napravuji chy-
by pitvodni verze a to jak technické, tak kresebné: riizné
naklonéni kursiv bylo prece jen divoké, chyby v tvarovd-
ni éislic a interpunkei, absence dileZitych znakii soucas-
nosti. Je toho prekvapivé mnoho, co se da a dokonce musi
vylepsit, aby pismo obstdlo v duesnim svété, ale stoji to za
to. Jannon v siroké rodiné fezi ziskal novy kontrast, kte-
1y v piwvodni predloze nebyl, ale v zdkladnich fezech si
zachoval piivodniho ducha. Prirozenosti kazdého dobré-
ho dila je prezit svého tviiree. Jean Jannon neni Zidnou
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16/20 In the 1990s, when I didn’t enjoy the advent of computers, I wanted to
reverently preserve inaccuracies, try to imitate the best of hand typeset-
ting and letterpress. The fashion and dullness of the first imported fonts
put me in the opposite position: searching for the poetics and unique
spirit of the typeface and its creator, as opposed to the anonymous dig-
ital fonts of big companies. With the development of requirements for
contemporary design, I got tired of those inaccuracies, and a maniacal
perfectionism gradually set in, probably stimulated by Variable technol-
ogy, when I can have small and large matrices in one file. I realized at
high magnification how risky is to display picturesque inaccuracies at
an inappropriate scale. In the days when one did not work with large
font families, it was more like amateur archeology. With Jannon Neo,
[ am finally correcting the mistakes of the original version, both techni-
cal and drawing: the different tilting of the italics was somewhat wild,
irregularities in the shaping of numbers and punctuation, the absence
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In the 1990s, when I didn’t enjoy the advent of computers,
I wanted to reverently preserve inaccuracies, try to imitate
the best of hand typesetting and letterpress. The fashion and
dullness of the first imported fonts put me in the opposite
position: searching for the poetics and unique spirit of the
typeface and its creator, as opposed to the anonymous digital
fonts of big companies. With the development of require-
ments for contemporary design, I got tired of those inaccura-
cies, and a maniacal perfectionism gradually set in, probably
stimulated by Variable technology, when I can have small and
large matrices in one file. I realized at high magnification how
risky is to display picturesque inaccuracies at an inappropriate
scale. In the days when one did not work with large font fam-
ilies, it was more like amateur archeology. With Jannon Neo,
I am finally correcting the mistakes of the original version,
both technical and drawing: the different tilting of the italics
was somewhat wild, irregularities in the shaping of numbers
and punctuation, the absence of important modern signs...
There’s a surprising amount that can and even needs to be
improved to make the font stand up in today’s world, but
it’s worth it. In the wide family of cuts, Jannon Neo gained
a new contrast that was not in the antique design, but in the
basic cuts I kept the original spirit. It is the nature of any good
work to outlive its creator. Jean Jannon is no exception. At
the beginning of the 17th century, he “designed fonts” in the
carly Baroque style. We've seen a number of reincarnations
of it in the digital world, but the current one is something
$pecial: it looks forward, without any nostalgia or sentiment.

It does a good job at any size while still looking surprisingly
modern.

V devadesitych letech, kdy mé nebavil nastup poc¢itacu, jsem
chtél pietné zachovivat neptfesnosti, snazil se napodobit to
nejkrisnéj$i z ruéni sazby a knihtisku. Médnost a otupélost
prvnich importovanych fontd mé dostala na opaénou posi-
ci: hledani poetiky a vlastniho ducha pisma a jeho tvirce,
v protikladu k anonymnim digitilnim fontam velkych firem.
S vjvojem pozadavki na soucasny design se mi ty nepfesnos-
ti a nedokonalosti omrzely a nastoupil maniakalni perfekei-
onismus, asi podniceny technologii Variable, kdy v jednom
souboru mazu mit malé i velké matrice Ve velkém zvétseni
jsem si uvédomil, jak riskantni je malebné nepfesnosti vysta-
vovat v nevhodném méfitku. V dobdch, kdy se nepracovalo
s velkymi pismovymi rodinami, to spi§ pfipominalo amatér-
skou archeologii. U Jannonu Neo napravuji chyby pavodni
verze a to jak technické, tak kresebné: rizné naklonéni kursiv
bylo pfece jen divoké, chyby v tvarovini ¢&islic a interpunk-
ci, absence dulezitych znakl soucasnosti. Je toho prekvapivé
mnoho, co se di a dokonce musi vylepsit, aby pismo obstdlo
v dnesnim svété, ale stoji to za to. Jannon v iroké rodiné fezt
ziskal novy kontrast, ktery v ptivodni ptedloze nebyl, ale v zd-
kladnich fezech si zachoval pivodniho ducha. Ptirozenosti
kazdého dobrého dila je prezit svého tvirce. Jean Jannon
neni zidnou vyjimkou. Na po&itku sedmnictého stoleti ,,na-
vrhoval fonty“ ve stylu rané¢ho baroka. Vid¢li jsme mnozstvi
jeho reinkarnaci v digitdlnim svété, ale ta soucasnd je nééim
zvlastni: hledi kupfedu, bez nostalgie, bez sentimentu. Od-
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erently preserve inaccuracies, try to imitate the best of hand typesetting and
letterpress. The fashion and dullness of the first imported fonts put me in the
opposite position: searching for the poetics and unique spirit of the typeface
and its creator, as opposed to the anonymous digital fonts of big companies.
With the development of requirements for contemporary design, I got tired of
those inaccuracies, and a maniacal perfectionism gradually set in, probably
stimulated by Variable technology, when I can have small and large matrices
in one file. I realized at high magnification how risky is to display picturesque
inaccuracies at an inappropriate scale. In the days when one did not work with
large font families, it was more like amateur archeology. With Jannon Neo,
[ am finally correcting the mistakes of the original version, both technical and
drawing: the different tilting of the italics was somewhat wild, irregularities
in the shaping of numbers and punctuation, the absence of important modern
signs... There’s a surprising amount that can and even needs to be improved

In the 1990s, when I didn’t enjoy the advent of computers, [ want-
ed to reverently preserve inaccuracies, try to imitate the best of
hand typesetting and letterpress. The fashion and dullness of the
Jfirst imported fonts put me in the opposite position: searching for
the poetics and unique spirit of the typeface and its creator, as
opposed to the anonymous digital fonts of big companies. With the
development of requirements for contemporary design, I got tired
of those inaccuracies, and a maniacal perfectionism gradually set
in, probably stimulated by Variable technology, when I can have
small and large matrices in one file. I realized at high magnifica-
tion how risky is to display picturesque inaccuracies at an inap-
propriate scale. In the days when one did not work with large font
Sfamilies, it was more like amateur archeology. With_Jannon Neo,
I am finally correcting the mistakes of the original version, both
technical and drawing: the different tilting of the italics was some-
what wild, irregularities in the shaping of numbers and punctua-
tion, the absence of important modern signs... There’s a surprising
amount that can and even needs to be improved to make the font
Stand up in today’s world, but it’s worth it. In the wide family
of cuts, Jannon Neo gained a new contrast that was not in the
antique design, but in the basic cuts I kept the original spirit. It is
the nature of any good work to outlive its creator. Jean Jannon is
no exception. At the beginning of the 17th century, he ‘designed
fonts” in the early Baroque style. We've seen a number of reincar-
nations of it in the digital world, but the current one is something
special: it looks forward, without any nostalgia or sentiment. It
does a good job at any size while still looking surprisingly modern.
V devadesdtych letech, kdy mé nebavil ndstup pocitacii, jsem chtél

pietné zachovdvat nepresnosti, snazil se napodobit to nejkrdsnéjsi
z rucni sazby a knihtisku. Mddnost a otupélost prvnich impor-
tovanych fontii mé dostala na opacnou posici: hleddni poetiky
a vlastniho ducha pisma a jeho tviirce, v protikladu k anonymnim
digitdlnim fontim velkych firem. S vyvojem poZadavki na soucas-
ny design se mi ty nepresnosti a nedokonalosti omrzely a nastoupil
maniakdlni perfekcionismus, asi podniceny technologii Variable,
kdy v jednom souboru miizu mit malé i velké matrice Ve velkém
zvétSent jsem si wvédomil, jak riskantni je malebné nepresnosti
vystavovat v nevhodném méritku. V dobdch, kdy se nepracovalo
s velkymi pismovymi rodinami, to spis pripominalo amatérskou
archeologii. U Jannonu Neo napravuji chyby pivodni verze a to
Jjak technické, tak kresebné: rizné naklonéni kursiv bylo prece jen
divoké, chyby v warovdni cislic a interpunkci, absence diileZitych
znakii soucasnosti. Je toho prekvapivé mnoho, co se dd a dokonce
musi vylepsit, aby pismo obstdlo v dnesnim svété, ale stoji to za to.
Jannon v Siroké rodiné vezii ziskal novy kontrast, ktery v piivod-
ni predloze nebyl, ale v zdkladnich fezech si zachoval pivodniho
ducha. Prirozenosti kazdého dobrého dila je prezit svého tvirce.
Jean Jannon meni Zidnou vyjimkou. Na pocdtku sedmndcté-
ho stoleti ,navrhoval fonty* ve stylu raného baroka. Vidéli jsme
mmozstvi jeho reinkarnaci v digitdlnim svété, ale ta soucasnd je
nécim zvldsini: hledi kupredu, bez nostalgie, bez sentimentu. Od-
vddi dobrou prdci v jakékoli velikosti a pFitom vypadd prekvapivé
moderné.

Jai refait Jannon plusieurs fois en plusieurs étapes jusqua arri-
ver d la version la plus utilisable de cette année. Dans les années
1990, alors que je nappréciais pas | avénement des ordinateurs, je
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16/20 In the 1990s, when I didn’t enjoy the advent of computers, I wanted to
reverently preserve inaccuracies, try to imitate the best of hand typeset-
ting and letterpress. The fashion and dullness of the first imported fonts
put me in the opposite position: searching for the poetics and unique
spirit of the typeface and its creator, as opposed to the anonymous dig-
ital fonts of big companies. With the development of requirements for
contemporary design, I got tired of those inaccuracies, and a maniacal
perfectionism gradually set in, probably stimulated by Variable tech-
nology, when I can have small and large matrices in one file. I realized
at high magnification how risky is to display picturesque inaccuracies
at an inappropriate scale. In the days when one did not work with large
font families, it was more like amateur archeology. With Jannon Neo,
[ am finally correcting the mistakes of the original version, both techni-
cal and drawing: the different tilting of the italics was somewhat wild,
irregularities in the shaping of numbers and punctuation, the absence
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In the 1990s, when I didn’t enjoy the advent of computers,
I wanted to reverently preserve inaccuracies, try to imitate
the best of hand typesetting and letterpress. The fashion
and dullness of the first imported fonts put me in the oppo-
site position: searching for the poetics and unique spirit of
the typeface and its creator, as opposed to the anonymous
digital fonts of big companies. With the development of
requirements for contemporary design, I got tired of those
inaccuracies, and a maniacal perfectionism gradually set in,
probably stimulated by Variable technology, when I can have
small and large matrices in one file. I realized at high mag-
nification how risky is to display pic¢turesque inaccuracies at
an inappropriate scale. In the days when one did not work
with large font families, it was more like amateur archeolo-
gy. With Jannon Neo, I am finally correcting the mistakes
of the original version, both technical and drawing: the dif-
ferent tilting of the italics was somewhat wild, irregularities
in the shaping of numbers and punctuation, the absence of
important modern signs... There’s a surprising amount that
can and even needs to be improved to make the font stand
up in today’s world, but it’s worth it. In the wide family of
cuts, Jannon Neo gained a new contrast that was not in the
antique design, but in the basic cuts [ kept the original spirit.
It is the nature of any good work to outlive its creator. Jean
Jannon is no exception. At the beginning of the 17th century,
he “designed fonts” in the early Baroque style. We've seen
a number of reincarnations of it in the digital world, but the
current one is something special: it looks forward, without

any nostalgia or sentiment. It does a good job at any size
while still looking surprisingly modern.

V devadesatych letech, kdy mé nebavil ndstup pocitaca,
jsem chtél pietné zachovivat nepiesnosti, snazil se napodo-
bit to nejkrisnéjsi z ruéni sazby a knihtisku. M6édnost a otu-
pélost prvnich importovanych fontt mé dostala na opaénou
posici: hledéni poetiky a vlastniho ducha pisma a jeho tvir-
ce, v protikladu k anonymnim digitilnim fontim velkych
firem. S vyvojem pozadavki na soucasny design se mi ty
nepfesnosti a nedokonalosti omrzely a nastoupil maniakél-
ni perfekcionismus, asi podniceny technologii Variable, kdy
v jednom souboru mtizu mit malé i velké matrice Ve velkém
zvét$eni jsem si uvédomil, jak riskantni je malebné neptes-
nosti vystavovat v nevhodném métitku. V dobich, kdy se
nepracovalo s velkymi pismovymi rodinami, to spi§ pfipo-
minalo amatérskou archeologii. U Jannonu Neo napravuji
chyby ptivodni verze a to jak technické, tak kresebné: riizné
naklonéni kursiv bylo pfece jen divoké, chyby v tvarovini
Cislic a interpunkei, absence dulezitych znakt soucasnosti.
Je toho piekvapivé mnoho, co se d4 a dokonce musi vylepsit,
aby pismo obstilo v dne$nim svété, ale stoji to za to. Jannon
v $iroké rodiné fezt ziskal novy kontrast, ktery v pavodni
predloze nebyl, ale v zdkladnich fezech si zachoval pavodni-
ho ducha. Pfirozenosti kazdého dobrého dila je piezit svého
tviirce. Jean Jannon neni Zddnou vyjimkou. Na poéitku se-
dmnéctého stoleti ,navrhoval fonty* ve stylu raného baroka.
Vidéli jsme mnozstvi jeho reinkarnaci v digitdlnim svété, ale
ta souéasna je né¢im zvlastni: hledi kupfedu, bez nostalgie,
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erently preserve inaccuracies, try to imitate the best of hand typesetting and
letterpress. The fashion and dullness of the first imported fonts put me in
the opposite position: searching for the poetics and unique spirit of the type-
face and. its creator, as opposed to the anonymous digital fonts of big com-
panies. With the development of requirements for contemporary design,
[ got tired of those inaccuracies, and a maniacal perfectionism gradually
set in, probably stimulated by Variable technology, when I can have small
and large matrices in one file. I realized at high magnification how risky
is to display picturesque inaccuracies at an inappropriate scale. In the days
when one did not work with large font families, it was more like amateur
archeology. With Jannon Neo, I am finally correcting the mistakes of the
original version, both technical and drawing: the different tilting of the
italics was somewhat wild, irregularities in the shaping of numbers and
punctuation, the absence of important modern signs... There’s a surprising

In the 1990s, when I didn’t enjoy the advent of computers,
I wanted to reverently preserve inaccuracies, try to imitate the
best of hand typesetting and letterpress. The fashion and dullness
of the first imported fonts put me in the opposite position: search-
ing for the poetics and unique $pirit of the typeface and its crea-
tor; as opposed to the anonymous digital fonts of big companies.
With the development of requirements for contemporary design,
1 got tired of those inaccuracies, and a maniacal perfectionism
gradually set in, probably stimulated by Variable technology,
when I can have small and large matrices in one file. I realized
at high magnification how risky is to display picturesque inac-
curacies at an inappropriate scale. In the days when one did not
work with large font families, it was more like amateur arche-
ology. With_Jannon Neo, I am finally correcting the mistakes of
the original version, both technical and drawing: the different
tilting of the italics was somewhat wild, irregularities in the
shaping of numbers and punctuation, the absence of important
modern signs... There’s a surprising amount that can and even
needs to be improved to make the font Stand up in today’s world,
but it’s worth it. In the wide family of cuts, Jannon Neo gained
a new contrast that was not in the antique design, but in the
basic cuts I kept the original spirit. It is the nature of any good
work to outlive its creator. Jean Jannon is no exception. At the
beginning of the 17th century, he ‘designed fonts” in the ear-
ly Baroque style. We've seen a number of reincarnations of it
in the digital world, but the current one is something special:
it looks forward, without any nostalgia or sentiment. It does
a good job at any size while still looking surprisingly modern.

V devadesdtych letech, kdy mé nebavil ndstup pocitacii, jsem
chiél pietné zachovdvat nepiesnosti, snaZil se napodobit to nej-
krdsnéjsi z rucni sazby a knihtisku. Médnost a otupélost prv-
nich importovanych fontii mé dostala na opacnou posici: hledd-
ni poetiky a vlastniho ducha pisma a jeho tviirce, v protikladu
k anonymnim digitdlnim fontiim velkych firem. S vyvojem
poZadavkii na soucasny design se mi ty nepiesnosti a nedoko-
nalosti omrzely a nastoupil maniakdlni perfekcionismus, asi
podniceny technologii Variable, kdy v jednom souboru miizu
mit malé i velké matrice Ve velkém zvétsent jsem si uvédomil,
jak riskantni je malebné nepresnosti vystavovat v nevhodném
méritku. V dobdch, kdy se nepracovalo s velkymi pismovymi
rodinami, to spis pripominalo amatérskou archeologii. U Jan-
nonu Neo napravuji chyby pivodni verze a to jak technické,
tak kresebné: riizné naklonéni kursiv bylo prece jen divoké,
chyby v twarovdni Cislic a interpunkci, absence diileZitych zna-
kil soucasnosti. Je toho prekvapivé mnoho, co se dd a dokonce
musi vylepsit, aby pismo obstdlo v dnesnim svété, ale stoji to
za to. Jannon v §iroké rodiné fezii ziskal novy kontrast, ktery
v puvodni predloze nebyl, ale v zdkladnich fezech si zachoval
puvodniho ducha. Prirozenosti kazdého dobrého dila je prezit
svého tviirce. Jean Jannon neni Zddnou vyjimkou. Na pocdtku
sedmndctého stoleti ,navrhoval fonty* ve stylu raného baroka.
Vidéli jsme mmoZstvi jeho reinkarnaci v digitdlnim svété, ale
ta soucasnd je nécim zvldsini: hledi kupiedu, bez nostalgie, bez
sentimentu. Odvddi dobrou prdci v jakékoli velikosti a pritom
vypadd prekvapivé moderné.

Jai refait Jannon plusieurs fois en plusieurs étapes jusqu a arri-
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to reverently preserve inaccuracies, try to imitate the best of hand
typesetting and letterpress. The fashion and dullness of the first im-
ported fonts put me in the opposite position: searching for the poet-
ics and unique spirit of the typeface and its creator, as opposed to the
anonymous digital fonts of big companies. With the development of
requirements for contemporary design, I got tired of those inaccura-
cies, and a maniacal perfectionism gradually set in, probably stimu-
lated by Variable technology, when I can have small and large matri-
ces in one file. I realized at high magnification how risky is to display
picturesque inaccuracies at an inappropriate scale. In the days when
one did not work with large font families, it was more like amateur
archeology. With Jannon Neo, I am finally correcting the mistakes of
the original version, both technical and drawing: the different tilt-
ing of the italics was somewhat wild, irregularities in the shaping of

In the 1990s, when I didn’t enjoy the advent of computers,
I wanted to reverently preserve inaccuracies, try to imitate
the best of hand typesetting and letterpress. The fashion
and dullness of the first imported fonts put me in the oppo-
site position: searching for the poetics and unique spirit of
the typeface and its creator, as opposed to the anonymous
digital fonts of big companies. With the development of
requirements for contemporary design, I got tired of those
inaccuracies, and a maniacal perfectionism gradually set
in, probably stimulated by Variable technology, when I can
have small and large matrices in one file. I realized at high
magnification how risky is to display picturesque inaccu-
racies at an inappropriate scale. In the days when one did
not work with large font families, it was more like amateur
archeology. With Jannon Neo, I am finally correcting the
mistakes of the original version, both technical and draw-
ing: the different tilting of the italics was somewhat wild,
irregularities in the shaping of numbers and punctuation,
the absence of important modern signs... There’s a sur-
prising amount that can and even needs to be improved to
make the font stand up in today’s world, but it’s worth it.
In the wide family of cuts, Jannon Neo gained a new con-
trast that was not in the antique design, but in the basic
cuts I kept the original $pirit. It is the nature of any good
work to outlive its creator. Jean Jannon is no exception. At
the beginning of the 17th century, he “designed fonts” in
the early Baroque style. We've seen a number of reincar-
nations of it in the digital world, but the current one is

something special: it looks forward, without any nostalgia
or sentiment. It does a good job at any size while still look-
ing surprisingly modern.

V devadesatych letech, kdy mé nebavil nastup poéitaca,
jsem chtél pietné zachovavat nepiesnosti, snazil se napo-
dobit to nejkrasnéjsi z ruéni sazby a knihtisku. Médnost
a otupélost prvnich importovanych fonti mé dostala na
opacnou posici: hledani poetiky a vlastniho ducha pisma
ajeho tviirce, v protikladu k anonymnim digitalnim fontim
velkych firem. S vyvojem pozadavki na souéasny design se
mi ty nepiesnosti a nedokonalosti omrzely a nastoupil ma-
niakalni perfekcionismus, asi podniceny technologii Varia-
ble, kdy v jednom souboru mtizu mit malé i velké matrice
Ve velkém zvétseni jsem si uvédomil, jak riskantni je ma-
lebné nepresnosti vystavovat v nevhodném méfitku. V do-
bach, kdy se nepracovalo s velkymi pismovymi rodinami, to
spi§ pripominalo amatérskou archeologii. U Jannonu Neo
napravuji chyby piivodni verze a to jak technické, tak kre-
sebné: rizné naklonéni kursiv bylo pfece jen divoké, chyby
v tvarovani Cislic a interpunkei, absence dalezitych znaka
soucasnosti. Je toho piekvapivé mnoho, co se d4 a dokonce
musi vylepsit, aby pismo obstalo v dne$nim svété, ale stoji
to za to. Jannon v Siroké rodiné fezi ziskal novy kontrast,
ktery v pivodni piedloze nebyl, ale v zakladnich fezech si
zachoval pivodniho ducha. Pfirozenosti kazdého dobrého
dila je prezit svého tvirce. Jean Jannon neni zadnou vyjim-
kou. Na pocatku sedmnictého stoleti ,,navrhoval fonty“ ve
stylu ran¢ho baroka. Vidéli jsme mnozstvi jeho reinkarnaci
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reverently preserve inaccuracies, try to imitate the best of hand typeset-
ting and letterpress. The fashion and dullness of the first imported fonts
put me in the opposite position: searching for the poetics and unique
spirit of the typeface and its creator, as opposed to the anonymous dig-
ital fonts of big companies. With the development of requirements for
contemporary design, I got tired of those inaccuracies, and a maniacal
perfectionism gradually set in, probably stimulated by Variable tech-
nology, when I can have small and large matrices in one file. I realized
at high magnification how risky is to display picturesque inaccuracies
at an inappropriate scale. In the days when one did not work with large
font families, it was more like amateur archeology. With Jannon Neo,
I am finally correcting the mistakes of the original version, both techni-
cal and drawing: the different tilting of the italics was somewhat wild,
irregularities in the shaping of numbers and punctuation, the absence

In the 1990s, when I didn’t enjoy the advent of computers,
I wanted to reverently preserve inaccuracies, try to imitate
the best of hand typesetting and letterpress. The fashion and
dullness of the first imported fonts put me in the opposite
position: searching for the poetics and unique spirit of the
typeface and its creator, as opposed to the anonymous digi-
tal fonts of big companies. With the development of require-
ments for contemporary design, I got tired of those inaccu-
racies, and a maniacal perfectionism gradually set in, pro-
bably stimulated by Variable technology, when I can have
small and large matrices in one file. I realized at high mag-
nification how risky is to display picturesque inaccuracies at
an inappropriate scale. In the days when one did not work
with large font families, it was more like amateur aréheol-
ogy. With Jannon Neo, I am finally correcting the mistakes
of the original version, both technical and drawing: the dif-
ferent tilting of the italics was somewhat wild, irregularities
in the shaping of numbers and punctuation, the absence of
important modern signs... There’s a surprising amount that
can and even needs to be improved to make the font stand up
in today’s world, but it’s worth it. In the wide family of cuts,
Jannon Neo gained a new contrast that was not in the an-
tique design, but in the basic cuts I kept the original spirit.
It is the nature of any good work to outlive its creator. Jean
Jannon is no exception. At the beginning of the 17th century,
he “designed fonts” in the early Baroque style. We've seen
a number of reincarnations of it in the digital world, but the
current one is something special: it looks forward, without

any nostalgia or sentiment. It does a good job at any size
while still looking surprisingly modern.

V devadesdtych letech, kdy mé nebavil ndstup pocitacii, jsem
chtél pietné zachovdvat nepresnosti, snazil se napodobit to
nejkrdsnéjsi z rucni sazby a knihtisku. Modnost a otupélost
prvnich importovanych fontii mé dostala na opacnou posi-
ci: hleddni poetiky a vlastniho ducha pisma a jeho tviirce,
v protikladu k anonymnim digitdlnim fontim velkych fi-
rem. S vyvojem poZadavki na soucasny design se mi ty ne-
presnosti a nedokonalosti omrzely a nastoupil maniakdlni
perfekcionismus, asi podniceny technologii Variable, kdy
v jednom souboru miizu mit malé i velké matrice Ve velkém
zvétseni jsem si uvédomil, jak riskantni je malebné nepres-
nosti vystavovat v nevhodném méritku. V dobdch, kdy se
nepracovalo s velkymi pismovymi rodinami, to spis pFipo-
minalo amatérskou archeologii. U Jannonu Neo napravuji
chyby pitvodni verze a to jak technické, tak kresebné: riizné
naklonéni kursiv bylo prece jen divoké, chyby v tvarovini
cislic a interpunkci, absence dileZitych znakii soucasnosti.
Je toho prekvapivé mnoho, co se dd a dokonce musi vylepsit,
aby pismo obstdlo v dnesnim svété, ale stoji to za to. Jannon
v Siroké rodiné vezii ziskal novy kontrast, ktery v piivodni
predloze nebyl, ale v zdkladnich tezech si zachoval piivod-
niho ducha. Prirozenosti kazdého dobrého dila je preZit
svého tviirce. Jean Jannon neni Zddnou vyjimkou. Na po-
éatku sedmndctého stoleti ,,navrhoval fonty“ ve stylu raného
baroka. Vidéli jsme mnoZstvi jeho reinkarnaci v digitdlnim
svété, ale ta soucasnd je nécim zvldstni: hledi kupredu, bez



Jannon Subhead

Aag&17Kx

stormtype.com

16/20 In the 1990s, when I didn’t enjoy the advent of computers, I want-

9/11

18

ed to reverently preserve inaccuracies, try to imitate the best of
hand typesetting and letterpress. The fashion and dullness of the
first imported fonts put me in the opposite position: searching for
the poctics and unique spirit of the typeface and its creator, as op-
posed to the anonymous digital fonts of big companies. With the
development of requirements for contemporary design, I got tired
of those inaccuracies, and a maniacal perfectionism gradually set
in, probably stimulated by Variable technology, when I can have
small and large matrices in one file. I realized at high magnification
how risky is to display picturesque inaccuracies at an inappropriate
scale. In the days when one did not work with large font families, it
was more like amateur archeology. With Jannon Neo, I am finally
correcting the mistakes of the original version, both technical and
drawing: the different tilting of the italics was somewhat wild, irreg-

In the 1990s, when I didn’t enjoy the advent of comput-
ers, | wanted to reverently preserve inaccuracies, try to
imitate the best of hand typesetting and letterpress. The
fashion and dullness of the first imported fonts put me
in the opposite position: searching for the poetics and
unique $pirit of the typeface and its creator, as opposed
to the anonymous digital fonts of big companies. With
the development of requirements for contemporary de-
sign, I got tired of those inaccuracies, and a maniacal per-
fectionism gradually sct in, probably stimulated by Vari-
able technology, when I can have small and large matrices
in one file. I realized at high magnification how risky is
to display picturesque inaccuracies at an inappropriate
scale. In the days when one did not work with large font
families, it was more like amateur archeology. With Jan-
non Neo, I am finally correcting the mistakes of the orig-
inal version, both technical and drawing: the different
tilting of the italics was somewhat wild, irregularities in
the shaping of numbers and punctuation, the absence of
important modern signs... There’s a surprising amount
that can and even needs to be improved to make the font
stand up in today’s world, but it’s worth it. In the wide
family of cuts, Jannon Neo gained a new contrast that was
not in the antique design, but in the basic cuts I kept the
original $pirit. It is the nature of any good work to out-
live its creator. Jean Jannon is no exception. At the begin-
ning of the 17th century, he “designed fonts” in the early
Baroque style. We've seen a number of reincarnations of

it in the digital world, but the current one is something
$pecial: it looks forward, without any nostalgia or sen-
timent. It does a good job at any size while still looking
surprisingly modern.

V devadesatych letech, kdy mé nebavil nastup pocita-
&a, jsem chtél pietné zachovavat nepresnosti, snazil se
napodobit to nejkrasnéj$i z ruéni sazby a knihtisku.
Modnost a otupélost prvnich importovanych fonti mé
dostala na opaénou posici: hledani poctiky a vlastniho
ducha pisma a jeho tviirce, v protikladu k anonymnim
digitalnim fontim velkych firem. S vyvojem pozadavka
na soudasny design se mi ty nepresnosti a nedokonalos-
ti omrzely a nastoupil maniakalni perfekcionismus, asi
podniceny technologii Variable, kdy v jednom souboru
mizu mit malé i velké matrice Ve velkém zvétSeni jsem
si uvédomil, jak riskantni je malebné nepiesnosti vysta-
vovat v nevhodném méfitku. V dobach, kdy se nepraco-
valo s velkymi pismovymi rodinami, to spi§ pfipominalo
amatérskou archeologii. U Jannonu Neo napravuji chyby
puvodni verze a to jak technické, tak kresebné: rizné na-
klonéni kursiv bylo prece jen divoké, chyby v tvarovani
¢islic a interpunkei, absence dulezitych znakid soucasnos-
ti. Je toho prekvapivé mnoho, co se da a dokonce musi
vylepsit, aby pismo obstalo v dnesnim svété, ale stoji to
za to. Jannon v $iroké rodiné feza ziskal novy kontrast,
ktery v ptavodni predloze nebyl, ale v zakladnich fezech
si zachoval pivodniho ducha. Prirozenosti kazdého dob-
rého dila je prezit svého tviirce. Jean Jannon neni zadnou
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to reverently preserve inaccuracies, try to imitate the best of hand
typesetting and letterpress. The fashion and dullness of the first im-
ported fonts put me in the opposite position: searching for the po-
etics and unique spirit of the typeface and its creator, as opposed
to the anonymous digital fonts of big companies. With the develop-
ment of requirements for contemporary design, I got tired of those
inaccuracies, and a maniacal perfectionism gradually set in, pro-
bably stimulated by Variable technology, when I can have small
and large matrices in one file. I realized at high magnification how
risky is to display picturesque inaccuracies at an inappropriate
scale. In the days when one did not work with large font families,
it was more like amateur archeology. With Jannon Neo, I am final-
ly correcting the mistakes of the original version, both technical
and drawing: the different tilting of the italics was somewhat wild,

In the 1990s, when I didn’t enjoy the advent of comput-
ers, I wanted to reverently preserve inaccuracies, try to
imitate the best of hand typesetting and letterpress. The
Jfashion and dullness of the first imported fonts put me
in the opposite position: searching for the poetics and
unique spirit of the typeface and its creator, as opposed to
the anonymous digital fonts of big companies. With the
development of requivements for contemporary design,
1 got tived of those inaccuracies, and a maniacal perfec-
tionism gradually set in, probably stimulated by Varia-
ble technology, when I can have small and large matrices
in one file. I realized at high magnification how risky is
to display picturesque inaccuracies at an inappropriate
scale. In the days when one did not work with large font
Sfamilies, it was more like amateur archeology. With Jan-
non Neo, I am finally correéting the mistakes of the orig-
inal version, both technical and drawing: the different
tilting of the italics was somewhat wild, irregularities in
the shaping of numbers and punctuation, the absence of
important modern signs... There’s a surprising amount
that can and even needs to be improved to make the font
stand up in today’s world, but it's worth it. In the wide
SJamily of cuts, Jannon Neo gained a new contrast that
was not in the antique design, but in the basic cuts I kept
the original spirit. It is the nature of any good work to
outlive its creator. Jean Jannon is no exception. At the
beginning of the 17th century, he “designed fonts” in the
early Baroque style. We've seen a number of reincarna-

tions of it in the digital world, but the current one is
something special: it looks forward, without any nostal-
gia or sentiment. It does a good job at any size while still
looking surprisingly modern.

V devadesdtych letech, kdy mé nebavil ndstup podita-
Gii, jsem chiél pietné zachovdvat nepiesnosti, snazil se
napodobit to nejkrdsnéjsi z rucni sazby a knihtisku.
Moédnost a otupélost prvnich importovanych fontii mé
dostala na opacnou posici: hleddni poetiky a vlastniho
ducha pisma a jeho tviirce, v protikladu k anonymnim
digitdlnim fontivm velkych firem. S vyvojem poZadavkii
na soucasny design se mi ty nepresnosti a nedokonalos-
ti omrzely a nastoupil maniakdlni perfekcionismus, asi
podniceny technologii Variable, kdy v jednom souboru
miiZu mit malé i velké matrice Ve velkém zvétseni jsem
si uvédomil, jak riskantni je malebné nepresnosti vysta-
vovat v nevhodném méiitku. V dobdch, kdy se nepraco-
valo s velkymi pismovymi rodinami, to spis pripominalo
amatérskou archeologii. U Jannonu Neo napravuji chy-
by pitvodni verze a to jak technické, tak kresebné: riizné
naklonéni kursiv bylo prece jen divoké, chyby v tvarovd-
ni éislic a interpunkci, absence ditleZitych znakii soucas-
nosti. Je toho prekvapivé mnoho, co se dd a dokonce musi
vylepsit, aby pismo obstdlo v duesnim svété, ale stoji to za
to. Jannon v Siroké rodiné rezii ziskal novy kontrast, kte-
1y v pitvodni piedloze nebyl, ale v zdkladnich vezech si
zachoval pitvodniho ducha. P¥irozenosti kazdého dobré-
ho dila je preZit svého tviirce. Jean Jannon neni Zidnou
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spirit of the typeface and its creator, as opposed to the anonymous dig-
ital fonts of big companies. With the development of requirements for
contemporary design, I got tired of those inaccuracies, and a maniacal
perfectionism gradually set in, probably stimulated by Variable tech-
nology, when I can have small and large matrices in one file. I realized
at high magnification how risky is to display picturesque inaccuracies at
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In the 1990s, when I didn’t enjoy the advent of computers,
I wanted to reverently preserve inaccuracies, try to imitate
the best of hand typesetting and letterpress. The fashion
and dullness of the first imported fonts put me in the oppo-
site position: searching for the poetics and unique $pirit of
the typeface and its creator, as opposed to the anonymous
digital fonts of big companies. With the development of
requirements for contemporary design, I got tired of those
inaccuracies, and a maniacal perfectionism gradually set in,
probably stimulated by Variable technology, when I can have
small and large matrices in one file. I realized at high mag-
nification how risky is to digplay picturesque inaccuracies at
an inappropriate scale. In the days when one did not work
with large font families, it was more like amateur archeol-
ogy. With Jannon Neo, I am finally correcting the mistakes
of the original version, both technical and drawing: the dif-
ferent tilting of the italics was somewhat wild, irregularities
in the shaping of numbers and punctuation, the absence of
important modern signs... There’s a surprising amount that
can and even needs to be improved to make the font stand
up in today’s world, but it’s worth it. In the wide family of
cuts, Jannon Neo gained a new contrast that was not in the
antique design, but in the basic cuts [ kept the original pirit.
It is the nature of any good work to outlive its creator. Jean
Jannon is no exception. At the beginning of the 17th century,
he “designed fonts” in the early Baroque style. We've seen
a number of reincarnations of it in the digital world, but the
current one is something special: it looks forward, without

any nostalgia or sentiment. It does a good job at any size
while still looking surprisingly modern.

V devadesitych letech, kdy mé nebavil nistup pocita¢u, jsem
chtél pietné zachovivat nepfesnosti, snazil se napodobit to
nejkrsnéjsi z ruéni sazby a knihtisku. Médnost a otupélost
prvnich importovanych fontd mé dostala na opaénou posi-
ci: hledani poetiky a vlastntho ducha pisma a jeho tvirce,
v protikladu k anonymnim digitdlnim fontim velkych firem.
S vyvojem pozadavki na sou¢asny design se mi ty nepfesnos-
ti a nedokonalosti omrzely a nastoupil maniakalni perfekei-
onismus, asi podniceny technologii Variable, kdy v jednom
souboru muzu mit malé i velké matrice Ve velkém zvétseni
jsem si uvédomil, jak riskantn{ je malebné nepfesnosti vysta-
vovat v nevhodném méfitku. V dobich, kdy se nepracovalo
s velkymi pismovymi rodinami, to spi§ pfipominalo amatér-
skou archeologii. U Jannonu Neo napravuji chyby pavodni
verze a to jak technické, tak kresebné: rizné naklonéni kursiv
bylo ptece jen divoké, chyby v tvarovini &islic a interpunkf,
absence dulezitych znakd soucasnosti. Je toho ptekvapivé
mnoho, co se d4 a dokonce musi vylepsit, aby pismo obstélo
v dne$nim svété, ale stoji to za to. Jannon v $iroké rodiné
fezt ziskal novy kontrast, ktery v pavodni predloze nebyl,
ale v zakladnich fezech si zachoval piivodniho ducha. Pfi-
rozenosti kazdého dobrého dila je pfezit svého tvirce. Jean
Jannon neni Zidnou vyjimkou. Na pocitku sedmnictého
stolet{ ,,navrhoval fonty* ve stylu raného baroka. Vidéli jsme
mnozstvi jeho reinkarnaci v digitilnim svété, ale ta soudas-
na je né¢im zvlastni: hled! kupfedu, bez nostalgie, bez sen-
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erently preserve inaccuracies, try to imitate the best of hand typesetting and
letterpress. The fashion and dullness of the first imported fonts put me in the
opposite position: searching for the poetics and unique spirit of the typeface
and its creator, as opposed to the anonymous digital fonts of big companies.
With the development of requirements for contemporary design, I got tired
of those inaccuracies, and a maniacal perfectionism gradually set in, pro-
bably stimulated by Variable technology, when I can have small and large
matrices in one file. I realized at high magnification how risky is to display
picturesque inaccuracies at an inappropriate scale. In the days when one
did not work with large font families, it was more like amateur archeology.
With Jannon Neo, I am finally correcting the mistakes of the original ver-
sion, both technical and drawing: the different tilting of the italics was some-
what wild, irregularities in the shaping of numbers and punctuation, the
absence of important modern signs... There’s a surprising amount that can

In the 1990s, when I didn’t enjoy the advent of computers, [ want-

ed to reverently preserve inaccuracies, try to imitate the best of
hand typesetting and letterpress. The fashion and dullness of the
[first imported fonts put me in the opposite position: searching for
the poetics and unique spirit of the typeface and its creator, as
opposed to the anonymous digital fonts of big companies. With

the development of requirements for contemporary design, I got
tired of those inaccuracies, and a maniacal perfectionism grad-

ually set in, probably stimulated by Variable technology, when

I can have small and large matrices in one file. I realized at high

magnification how risky i to display picturesque inaccuracies at
an inappropriate scale. In the days when one did not work with

large font families, it was more like amateur archeology. With

Jannon Neo, I am finally correcting the mistakes of the original
version, both techwical and drawing: the different tilting of the
italics was somewhat wild, irregularities in the shaping of num-

bers and punctuation, the absence of important modern signs. ..

There’s a surprising amount that can and even needs to be im-

proved to make the font stand up in today’s world, but it’s worth

it. In the wide family of cuts, Jannon Neo gained a new contrast
that was not in the antique design, but in the basic cuts I kept
the original spirit. It is the nature of any good work to outlive its
creator. Jean Jannon is no exception. At the beginning of the 17th

century, he ‘designed fonts” in the early Baroque style. We've
seen a number of reincarnations of it in the digital world, but
the current one is something special: it looks forward, without
any nostalgia or sentiment. It does a good job at any size while
still looking surprisingly modern.

V devadesdtych letech, kdy mé nebavil ndstup pocitacii, jsem
chiel pietné zachovdvat nepresnosti, snazil se napodobit to nej-
krdsnéisi z rucni sazby a knihtisku. Mddnost a otupélost prv-
nich importovanych fonti mé dostala na opacnou posici: hledd-
ni poetiky a vastniho ducha pisma a jeho tviirce, v protikladu
k anonymmnim digitdlnim fontim velkych firem. S vyvojem po-
Zadavki na soucasny design se mi ty nepresnosti a nedokonalosti
omrzely a nastoupil maniakdlni perfekcionismus, asi podniceny
technologii Variable, kdy v jednom souboru miizu mit malé
i velké matrice Ve velkém zvétSend jsem si wvédomil, jak riskant-
ni je malebné nepresnosti vystavovat v nevhodném méritku.
V dobdch, kdy se nepracovalo s velkymi pismovymi rodinami,
to spis pripominalo amatérskou archeologii. U Jannonu Neo na-
pravuji chyby pivodni verze a to jak technické, tak kresebné:
riizné naklonéni kursiv bylo prece jen divoké, chyby v tvarovini
cislic a interpunkct, absence dileZitych znakil soucasnosti. Je
toho prekvapivé mnoho, co se da a dokonce musi vylepsit, aby
pismo obstdlo v dnesnim svété, ale stoji to za to. Jannon v Siroké
rodiné fezii ziskal novy kontrast, ktery v piivodni predloze ne-
byl, ale v zdkladnich Fezech si zachoval piivodniho ducha. Pfiro-
zenosti kazdého dobrého dila je prezit suého tvilrce. Jean Jannon
neni Zddnou vyjimkou. Na pocdtku sedmndctého stoleti ,navr-
hoval fonty“ ve stylu raného baroka. Vidéli jsme mnoZstvi jeho
reinkarnaci v digitdlnim svété, ale ta soucasnd je nécim zvldst-
ni: hledi kupredu, bez nostalgie, bez sentimentu. Odvddi dobrou
prdci v jakékoli velikosti a pritom vypadd prekvapivé moderné.

Jai vefait Jannon plusieurs fois en plusieurs étapes jusqua arri-
ver d la version la plus utilisable de cette année. Dans les années
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reverently preserve inaccuracies, try to imitate the best of hand type-
setting and letterpress. The fashion and dullness of the first imported
fonts put me in the opposite position: searching for the poetics and
unique $pirit of the typeface and its creator, as opposed to the anon-
ymous digital fonts of big companies. With the development of re-
quirements for contemporary design, I got tired of those inaccuracies,
and a maniacal perfectionism gradually set in, probably stimulated by
Variable technology, when I can have small and large matrices in one
file. I realized at high magnification how risky is to display picturesque
inaccuracies at an inappropriate scale. In the days when one did not
work with large font families, it was more like amateur archeology.
With Jannon Neo, I am finally correcting the mistakes of the original
version, both technical and drawing: the different tilting of the ital-
ics was somewhat wild, irregularities in the shaping of numbers and

In the 1990s, when I didn’t enjoy the advent of computers,
I wanted to reverently preserve inaccuracies, try to imitate
the best of hand typesetting and letterpress. The fashion
and dullness of the fir§t imported fonts put me in the oppo-
site position: searching for the poetics and unique $pirit of
the typeface and its creator, as opposed to the anonymous
digital fonts of big companies. With the development of re-
quirements for contemporary design, I got tired of those
inaccuracies, and a maniacal perfectionism gradually set
in, probably stimulated by Variable technology, when I can
have small and large matrices in one file. I realized at high
magnification how risky is to display picturesque inaccu-
racies at an inappropriate scale. In the days when one did
not work with large font families, it was more like amateur
archeology. With Jannon Neo, I am finally correcting the
mistakes of the original version, both technical and draw-
ing: the different tilting of the italics was somewhat wild,
irregularities in the shaping of numbers and punctuation,
the absence of important modern signs... There’s a surpris-
ing amount that can and even needs to be improved to make
the font stand up in today’s world, but it’s worth it. In the
wide family of cuts, Jannon Neo gained a new contrast that
was not in the antique design, but in the basic cuts I kept the
original spirit. It is the nature of any good work to outlive
its creator. Jean Jannon is no exception. At the beginning of
the 17th century, he “designed fonts” in the early Baroque
style. We've seen a number of reincarnations of it in the dig-
ital world, but the current one is something special: it looks

forward, without any nostalgia or sentiment. It does a good
job at any size while still looking surprisingly modern.

V devadesatych letech, kdy mé nebavil nastup poditaca,
jsem chtél pietné zachovavat nepiesnosti, snazil se napo-
dobit to nejkrasnéjsi z ruéni sazby a knihtisku. Médnost
a otupélost prvnich importovanych fontd mé dostala na
opacnou posici: hledani poetiky a vlastnitho ducha pisma
ajeho tvurce, v protikladu k anonymnim digitdlnim fonttm
velkych firem. S vyvojem pozadavki na souéasny design se
mi ty nepfesnosti a nedokonalosti omrzely a nastoupil ma-
niakalni perfekcionismus, asi podniceny technologii Varia-
ble, kdy v jednom souboru mtizu mit malé i velké matrice
Ve velkém zvétseni jsem si uvédomil, jak riskantni je ma-
lebné neptesnosti vystavovat v nevhodném méfitku. V do-
béch, kdy se nepracovalo s velkymi pismovymi rodinami, to
spi$ pfipominalo amatérskou archeologii. U Jannonu Neo
napravuji chyby pivodni verze a to jak technické, tak kre-
sebné: rizné naklonéni kursiv bylo pfece jen divoké, chyby
v tvarovani &islic a interpunkci, absence dilezitych znaka
soucasnosti. Je toho prekvapivé mnoho, co se da a dokonce
musi vylepsit, aby pismo obstdlo v dne$nim svété, ale stoji
to za to. Jannon v $iroké rodiné fezu ziskal novy kontrast,
ktery v ptivodni pfedloze nebyl, ale v zikladnich fezech si
zachoval pivodniho ducha. Pfirozenosti kazdého dobrého
dila je pfezit svého tvirce. Jean Jannon neni Zidnou vyjim-
kou. Na pocatku sedmnactého stoleti ,,navrhoval fonty* ve
stylu raného baroka. Vidéli jsme mnozstvi jeho reinkarnaci
v digitdlnim svété, ale ta soucasni je nécim zvlastni: hledi
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reverently preserve inaccuracies, try to imitate the best of hand typeset-
ting and letterpress. The fashion and dullness of the first imported fonts
put me in the opposite position: searching for the poetics and unique spirit
of the typeface and its creator, as opposed to the anonymous digital fonts of
big companies. With the development of requirements for contemporary
design, I got tired of those inaccuracies, and a maniacal perfectionism
gradually set in, probably stimulated by Variable technology, when I can
have small and large matrices in one file. I realized at high magnification
how risky is to display picturesque inaccuracies at an inappropriate scale.

In the days when one did not work with large font families, it was more
like amateur archeology. With Jannon Neo, I am finally correcting the
mistakes of the original version, both technical and drawing: the differ-
ent tilting of the italics was somewhat wild, irregularities in the shaping
of numbers and punctuation, the absence of important modern signs...

In the 1990s, when I didn’t enjoy the advent of computers,
I wanted to reverently preserve inaccuracies, try to imitate the
best of hand typesetting and letterpress. The fashion and dull-
ness of the first imported fonts put me in the opposite position:
searching for the poetics and unique spirit of the typeface and
its creator, as opposed to the anonymous digital fonts of big
companies. With the development of requirements for contem-
porary design, I got tired of those inaccuracies, and a mania-
cal perfectionism gradually set in, probably stimulated by Var-
iable technology, when I can have small and large matrices in
one file. I realized at high magnification how risky is to display
picturesque inaccuracies at an inappropriate scale. In the days
when one did not work with large font families, it was more
like amateur archeology. With Jannon Neo, I am finally cor-
recting the mistakes of the original version, both technical and
drawing: the different tilting of the italics was somewhat wild,
irregularities in the shaping of numbers and punctuation,
the absence of important modern signs... There’s a surprising
amount that can and even needs to be improved to make the
Sfont stand up in today’s world, but it’s worth it. In the wide
Sfamily of cuts, Jannon Neo gained a new contrast that was not
in the antique design, but in the basic cuts I kept the original
spirit. It is the nature of any good work to outlive its creator.
Jean Jannon is no exception. At the beginning of the 17th cen-
tury, he “designed fonts” in the early Baroque style. We've seen
a number of reincarnations of it in the digital world, but the
current one is something special: it looks forward, without any
nostalgia or sentiment. It does a good job at any size while still

looking surprisingly modern.

V devadesdtych letech, kdy mé nebavil ndstup pocitacii, jsem
chtél pietné zachovdvat nepresnosti, snazil se napodobit to
nejkrdsnéjsi z rucni sazby a knihtisku. Modnost a otupélost
pronich importovanych fontii mé dostala na opacnou posici:
hleddni poetiky a viastniho ducha pisma a jeho tviirce, v proti-
kladu k anonymmnim digitdlnim fontim velkych firem. S vyvo-
jem poZadavkii na soucasny design se mi ty nepresnosti a nedo-
konalosti omrzely a nastoupil maniakdlni perfekcionismus, asi
podniceny technologii Variable, kdy v jednom souboru mizu
mit malé i velké matrice Ve velkém zvétseni jsem si uvédomil,
jak riskantni je malebné nepresnosti vystavovat v nevhodném
méFitku. V dobdch, kdy se nepracovalo s velkymi pismovymi
rodinami, to spis pripominalo amatérskou archeologii. U Jan-
nonu Neo napravuji chyby piivodni verze a to jak technické,
tak kresebné: rizné naklonéni kursiv bylo prece jen divoké,
chyby v tvarovdni Cislic a interpunkci, absence diileZitych zna-
kil soucasnosti. Je toho prekvapivé mnoho, co se dd a dokonce
musi vylepsit, aby pismo obstdlo v dnesnim svété, ale stoji to
za to. Jannon v Siroké rodiné vezii ziskal novy kontrast, ktery
v piivodni predloze nebyl, ale v zdkladnich Fezech si zachoval
privodniho ducha. Prirozenosti kazdého dobrého dila je prezit
svého tvilree. Jean Jannon neni Zddnou vyjimkou. Na pocitku
sedmndctého stoleti ,,navrhoval fonty* ve stylu raného baro-
ka. Vidéli jsme mnoZstvi jeho reinkarnaci v digitdlnim svété,
ale ta soucasnd je nécim zvlastni: hledi kupredu, bez nostal-
gie, bez sentimentu. Odvddi dobrou prdci v jakékoli velikosti
a pritom vypadd prekvapivé moderné.
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to reverently preserve inaccuracies, try to imitate the best of hand
typesetting and letterpress. The fashion and dullness of the first im-
ported fonts put me in the opposite position: searching for the poet-
ics and unique $pirit of the typeface and its creator, as opposed to the
anonymous digital fonts of big companies. With the development of
requirements for contemporary design, I got tired of those inaccura-
cies, and a maniacal perfectionism gradually set in, probably stimu-
lated by Variable technology, when I can have small and large matri-
ces in one file. I realized at high magnification how risky is to display
picturesque inaccuracies at an inappropriate scale. In the days when
one did not work with large font families, it was more like amateur
archeology. With Jannon Neo, I am finally correcting the mistakes of
the original version, both technical and drawing: the different tilt-
ing of the italics was somewhat wild, irregularities in the shaping of

In the 1990s, when I didn’t enjoy the advent of computers,
I wanted to reverently preserve inaccuracies, try to imitate
the best of hand typesectting and letterpress. The fashion
and dullness of the first imported fonts put me in the
opposite position: searching for the poetics and unique
$pirit of the typeface and its creator, as opposed to the
anonymous digital fonts of big companies. With the de-
velopment of requirements for contemporary design, I got
tired of those inaccuracies, and a maniacal perfectionism
gradually set in, probably stimulated by Variable tech-
nology, when I can have small and large matrices in one
file. I realized at high magnification how risky is to dis-
play picturesque inaccuracies at an inappropriate scale. In
the days when one did not work with large font families,
it was more like amateur archeology. With Jannon Neo,
I am finally correcting the mistakes of the original ver-
sion, both technical and drawing: the different tilting of
the italics was somewhat wild, irregularities in the shaping
of numbers and punctuation, the absence of important
modern signs... There’s a surprising amount that can and
even needs to be improved to make the font stand up in
today’s world, but it’s worth it. In the wide family of cuts,
Jannon Neo gained a new contrast that was not in the an-
tique design, but in the basic cuts I kept the original spirit.
It is the nature of any good work to outlive its creator. Jean
Jannon is no exception. At the beginning of the 17th cen-
tury, he “designed fonts” in the early Baroque style. We've
seen a number of reincarnations of it in the digital world,

but the current one is something special: it looks forward,
without any nostalgia or sentiment. It does a good job at
any size while still looking surprisingly modern.

V devadesatych letech, kdy mé nebavil nastup pogditaéa,
jsem chtél pietné zachovavat nepifesnosti, snazil se napo-
dobit to nejkrasnéjsi z ruéni sazby a knihtisku. Médnost
a otupélost prvnich importovanych fontd mé dostala na
opaénou posici: hledani poetiky a vlastniho ducha pis-
ma a jeho tvirce, v protikladu k anonymnim digitalnim
fontim velkych firem. S vyvojem pozadavkd na soucasny
design se mi ty nepfesnosti a nedokonalosti omrzely a na-
stoupil maniakalni perfekcionismus, asi podniceny tech-
nologii Variable, kdy v jednom souboru mtizu mit malé
i velké matrice Ve velkém zvétSeni jsem si uvédomil, jak
riskantni je malebné nepfesnosti vystavovat v nevhodném
méFitku. V dobach, kdy se nepracovalo s velkymi pismo-
vymi rodinami, to spi§ pfipominalo amatérskou archeo-
logii. U Jannonu Neo napravuji chyby ptivodni verze a to
jak technické, tak kresebné: rizné naklonéni kursiv bylo
prece jen divoké, chyby v tvarovani &islic a interpunkei,
absence dalezitych znakt soucasnosti. Je toho prekvapi-
v¢é mnoho, co se da a dokonce musi vylepsit, aby pismo
obstélo v dne$nim svété, ale stoji to za to. Jannon v $iroké
rodiné fezu ziskal novy kontrast, ktery v ptivodni predlo-
ze nebyl, ale v zakladnich fezech si zachoval ptivodniho
ducha. Pfirozenosti kazdého dobrého dila je piezit svého
tvirce. Jean Jannon neni zidnou vyjimkou. Na pocatku
sedmnéctého stoleti ,,navrhoval fonty“ ve stylu raného ba-
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reverently preserve inaccuracies, try to imitate the best of hand typeset-
ting and letterpress. The fashion and dullness of the first imported fonts
put me in the opposite position: searching for the poetics and unique
spirit of the typeface and its creator, as opposed to the anonymous dig-
ital fonts of big companies. With the development of requirements for
contemporary design, I got tirved of those inaccuracies, and a maniacal
perfectionism gradually set in, probably stimulated by Variable tech-
nology, when I can have small and large matrices in one file. I realized
at high magnification how risky is to display picturesque inaccuracies
at an inappropriate scale. In the days when one did not work with
large font families, it was more like amateur archeology. With Jannon
Neo, I am finally correcting the mistakes of the original version, both
technical and drawing: the different tilting of the italics was some-
what wild, irregularities in the shaping of numbers and punctuation,

In the 1990s, when I didn’t enjoy the advent of computers,
I wanted to reverently preserve inaccuracies, try to imitate
the best of hand typesetting and letterpress. The fashion and
dullness of the first imported fonts put me in the opposite
position: searching for the poetics and unique spirit of
the typeface and its creator, as opposed to the anonymous
digital fonts of big companies. With the development of
requirements for contemporary design, I got tired of those
inaccuracies, and a maniacal perfectionism gradually set
in, probably stimulated by Variable technology, when I can
have small and large matrices in one file. I realized at high
magnification how risky is to display picturesque inaccu-
racies at an inappropriate scale. In the days when one did
not work with large font families, it was more like amateur
archeology. With Jannon Neo, I am finally correcting the
mistakes of the original version, both technical and draw-
ing: the different tilting of the italics was somewhat wild,
irregularities in the shaping of numbers and punctuation,
the absence of important modern signs... There’s a surpris-
ing amount that can and even needs to be improved to make
the font stand up in today’s world, but it’s worth it. In the
wide family of cuts, Jannon Neo gained a new contrast that
was not in the antique design, but in the basic cuts I kept the
original spirit. It is the nature of any good work to outlive
its creator. Jean Jannon is no exception. At the beginning of
the 17th century, he “designed fonts” in the early Baroque
style. We’ve seen a number of reincarnations of it in the dig-
ital world, but the current one is something special: it looks

forward, without any nostalgia or sentiment. It does a good
job at any size while still looking surprisingly modern.

V devadesdtych letech, kdy mé nebavil ndstup pocitacii, jsem
chtél pietné zachovdvat nepresnosti, snazil se napodobit to
nejkrdsnéjsi z rucni sazby a knihtisku. Mddnost a otupé-
lost prvmich importovanych fontii mé dostala na opacnou
posici: hleddni poetiky a vlastniho ducha pisma a jeho tviir-
ce, v protikladu k anonymnim digitdlnim fontim velkych
firem. S vyvojem poZadavkii na soucasny design se mi ty
nepresnosti a nedokonalosti omrzely a nastoupil mania-
kdlni perfekcionismus, asi podniceny technologii Variable,
kdy v jednom souboru mizu mit malé i velké matrice Ve
velkém zvétseni jsem si uvédomil, jak riskantni je malebné
nepresnosti vystavovat v nevhodném méritku. V dobdch,
kdy se nepracovalo s velkymi pismovymi rodinami, to spis
pripominalo amatérskou archeologii. U Jannonu Neo na-
pravuji chyby pivodni verze a to jak technické, tak kre-
sebné: riizné naklonéni kursiv bylo prece jen divoké, chyby
v tvarovdni cislic a interpunkci, absence dileZitych znakii
soudasnosti. Je toho prekvapivé mnoho, co se dd a dokonce
musi vylepsit, aby pismo obstdlo v dnesnim svété, ale stoji
to za to. Jannon v Siroké rodiné vezi ziskal novy kontrast,
ktery v piivodni predloze nebyl, ale v zdkladnich vezech si
zachoval pivodniho ducha. P¥ivozenosti kazdého dobrého
dila je prezit svého tviirce. Jean Jannon neni Zddnou vy-
jimkou. Na poédtku sedmmndctého stoleti ,,navrhoval fonty“
ve stylu raného baroka. Vidéli jsme mnoZstvi jeho reinkar-
naci v digitdlnim svété, ale ta soucasnd je nécim zvldstni:
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ed to reverently preserve inaccuracies, try to imitate the best of
hand typesetting and letterpress. The fashion and dullness of the
first imported fonts put me in the opposite position: searching for
the poectics and unique spirit of the typeface and its creator, as op-
posed to the anonymous digital fonts of big companies. With the
development of requirements for contemporary design, I got tired
of those inaccuracies, and a maniacal perfectionism gradually set
in, probably stimulated by Variable technology, when I can have
small and large matrices in one file. I realized at high magnification
how risky is to display picturesque inaccuracies at an inappropriate
scale. In the days when one did not work with large font families,
it was more like amateur archeology. With Jannon Neo, I am final-
ly correcting the mistakes of the original version, both technical
and drawing: the different tilting of the italics was somewhat wild,

In the 1990s, when I didn’t enjoy the advent of comput-
ers, I wanted to reverently preserve inaccuracies, try to
imitate the best of hand typesetting and letterpress. The
fashion and dullness of the first imported fonts put me
in the opposite position: searching for the poetics and
unique spirit of the typeface and its creator, as opposed
to the anonymous digital fonts of big companies. With
the development of requirements for contemporary de-
sign, I got tired of those inaccuracies, and a maniacal
perfectionism gradually set in, probably stimulated by
Variable technology, when I can have small and large
matrices in one file. I realized at high magnification how
risky is to display picturesque inaccuracies at an inap-
propriate scale. In the days when one did not work with
large font families, it was more like amateur archeology.
With Jannon Neo, I am finally correcting the mistakes
of the original version, both technical and drawing: the
different tilting of the italics was somewhat wild, irregu-
larities in the shaping of numbers and punctuation, the
absence of important modern signs... There’s a surpris-
ing amount that can and even needs to be improved to
make the font stand up in today’s world, but it’s worth it.
In the wide family of cuts, Jannon Neo gained a new con-
trast that was not in the antique design, but in the basic
cuts I kept the original spirit. It is the nature of any good
work to outlive its creator. Jean Jannon is no exception.
At the beginning of the 17th century, he “designed fonts”
in the early Baroque style. We’ve seen a number of rein-

carnations of it in the digital world, but the current one
is something special: it looks forward, without any nos-
talgia or sentiment. It does a good job at any size while
still looking surprisingly modern.

V devadesatych letech, kdy mé nebavil nastup poéitadi,
jsem chtél pietné zachovavat nepiesnosti, snazil se napo-
dobit to nejkrasnéjsi z ruéni sazby a knihtisku. Médnost
a otupélost prvnich importovanych fonti mé dostala na
opaénou posici: hledani poetiky a vlastniho ducha pisma
a jeho tviirce, v protikladu k anonymnim digitalnim fon-
tim velkych firem. S v§vojem pozadavki na soudasny de-
sign se mi ty nepfesnosti a nedokonalosti omrzely a na-
stoupil maniakalni perfekcionismus, asi podniceny tech-
nologii Variable, kdy v jednom souboru mizu mit malé
i velké matrice Ve velkém zvétSeni jsem si uvédomil, jak
riskantni je malebné nepiesnosti vystavovat v nevhod-
ném méfitku. V dobach, kdy se nepracovalo s velkymi
pismovymi rodinami, to spi§ pfipominalo amatérskou
archeologii. U Jannonu Neo napravuji chyby ptavodni
verze a to jak technické, tak kresebné: rtizné nakloné-
ni kursiv bylo piece jen divoké, chyby v tvarovani ¢islic
a interpunkci, absence dilezitych znaka souéasnosti. Je
toho prekvapivé mnoho, co se d4a a dokonce musi vylep-
§it, aby pismo obstalo v dne$nim svétg, ale stoji to za to.
Jannon v Siroké rodiné fezi ziskal novy kontrast, ktery
v puvodni pfedloze nebyl, ale v zakladnich fezech si za-
choval pivodniho ducha. Prirozenosti kazdého dobré-
ho dila je prezit svého tviirce. Jean Jannon neni zadnou
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ed to reverently preserve inaccuracies, try to imitate the best of
hand typesetting and letterpress. The fashion and dullness of the
[first imported fonts put me in the opposite position: searching for
the poetics and unique spirit of the typeface and its creator, as op-
posed to the anonymous digital fonts of big companies. With the
development of requirements for contemporary design, I got tired
of those inaccuracies, and a maniacal perfectionism gradually set
in, probably stimulated by Variable technology, when I can have
small and large matrices in one file. I realized at high magnifica-
tion how risky is to display picturesque inaccuracies at an inap-
propriate scale. In the days when one did not work with large font
families, it was move like amateur archeology. With_Jannon Neo,
I am finally correcting the mistakes of the original version, both
technical and drawing: the different tilting of the italics was some-

In the 1990s, when I didn’t enjoy the advent of comput-
ers, I wanted to reverently preserve inaccuracies, try to
imitate the best of hand typesetting and letterpress. The
fashion and dullness of the first imported fonts put me
in the opposite position: searching for the poetics and
unique spirit of the typeface and its creator, as opposed to
the anonymous digital fonts of big companies. With the
development of requirements for contemporary design,
1 got tired of those inaccuracies, and a maniacal perfec-
tionism gradually set in, probably stimulated by Varia-
ble technology, when I can have small and large matrices
in one file. I realized at high magnification how risky is
to display picturesque inaccuracies at an inappropriate
scale. In the days when one did not work with large font
families, it was move like amateur archeology. With Jan-
non Neo, I am finally correcting the mistakes of the orig-
inal version, both technical and drawing: the different
tilting of the italics was somewhat wild, irregularities in
the shaping of numbers and punctuation, the absence of
important modern signs... There’s a surprising amount
that can and even needs to be improved to make the font
stand up in today’s world, but it’s worth it. In the wide
Jfamily of cuts, Jannon Neo gained a new contrast that
was not in the antique design, but in the basic cuts I kept
the original spirit. It is the nature of any good work to
outlive its creator. Jean Jannon is no exception. At the
beginning of the 17th century, he ‘designed fonts” in the
early Baroque style. We’ve seen a number of reincarna-

tions of it in the digital world, but the curvent one is
something special: it looks forward, without any nostal-
gia or sentiment. It does a good job at any size while still
looking surprisingly modern.

V devadesdtych letech, kdy mé nebavil ndstup podita-
Git, jsem chiél pietné zachovdvat nepresnosti, snazil se
napodobit to nejkrdsnéjsi z ruéni sazby a knihtisku.
Moédnost a otupélost prvnich importovanych fontii mé
dostala na opacnou posici: hleddini poetiky a vlastniho
ducha pisma a jeho tviirce, v protikladu k anonymnim
digitdlnim fontiim velkych firem. S vyvojem poZadavkii
na soucasny design se mi ty nepiesnosti a nedokonalosti
omrzely a nastoupil maniakdlni perfekcionismus, asi
podniceny technologii Variable, kdy v jednom souboru
miiZu mit malé i velké matrice Ve velkém zvétseni jsem
si uvédomil, jak riskantni je malebné nepresnosti vysta-
vovat v nevhodném méritku. V dobdch, kdy se nepraco-
valo s velkymi pismovymi rodinami, to spis pripominalo
amatérskou archeologii. U Jannonu Neo napravuji chy-
by piivodni verze a to jak technické, tak kresebné: riizné
naklonéni kursiv bylo prece jen divoké, chyby v tvarovd-
ni éislic a interpunkcei, absence diileZitych znakii souéas-
nosti. Je toho prekvapivé mnoho, co se dd a dokonce musi
vylepsit, aby pismo obstdlo v dnesnim svété, ale stoji to za
to. Jannon v Siroké rodiné vezii ziskal novy kontrast, kte-
1y v piivodni piedloze nebyl, ale v zdkladnich ezech si
zachoval piivodniho ducha. Piirozenosti kazdého dobré-
ho dila je prezit svého tviirce. Jean Jannon neni Zddnou
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16/20 Inthe 1990s, when I didn'’t enjoy the advent of computers, I wanted to
reverently preserve inaccuracies, try to imitate the best of hand typeset-
ting and letterpress. The fashion and dullness of the first imported fonts
put me in the opposite position: searching for the poetics and unique
$pirit of the typeface and its creator, as opposed to the anonymous dig-
ital fonts of big companies. With the development of requirements for
contemporary design, I got tired of those inaccuracies, and a maniacal
perfectionism gradually set in, probably stimulated by Variable tech-
nology, when I can have small and large matrices in one file. I realized
at high magnification how risky is to display picturesque inaccuracies
at an inappropriate scale. In the days when one did not work with large
font families, it was more like amateur archeology. With Jannon Neo,
[ am finally correcting the mistakes of the original version, both techni-
cal and drawing: the different tilting of the italics was somewhat wild,
irregularities in the shaping of numbers and punctuation, the absence
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In the 1990s, when I didn’t enjoy the advent of computers,
I wanted to reverently preserve inaccuracies, try to imitate
the best of hand typesetting and letterpress. The fashion
and dullness of the first imported fonts put me in the oppo-
site position: searching for the poetics and unique spirit of
the typeface and its creator, as opposed to the anonymous
digital fonts of big companies. With the development of
requirements for contemporary design, I got tired of those
inaccuracies, and a maniacal perfectionism gradually set in,
probably stimulated by Variable technology, when I can have
small and large matrices in one file. I realized at high mag-
nification how risky is to digplay picturesque inaccuracies at
an inappropriate scale. In the days when one did not work
with large font families, it was more like amateur archeol-
ogy. With Jannon Neo, I am finally correcting the mistakes
of the original version, both technical and drawing: the dif-
ferent tilting of the italics was somewhat wild, irregularities
in the shaping of numbers and punctuation, the absence of
important modern signs... There’s a surprising amount that
can and even needs to be improved to make the font stand
up in today’s world, but it’s worth it. In the wide family of
cuts, Jannon Neo gained a new contrast that was not in the
antique design, but in the basic cuts I kept the original $pirit.
It is the nature of any good work to outlive its creator. Jean
Jannon is no exception. At the beginning of the 17th century,
he “designed fonts” in the early Baroque $tyle. We've seen
a number of reincarnations of it in the digital world, but the
current one is something $pecial: it looks forward, without

any nogtalgia or sentiment. It does a good job at any size
while §till looking surprisingly modern.

V devadesatych letech, kdy mé nebavil nastup poditacy,
jsem chtél pietné zachovéivat nepfesnosti, snazil se napodo-
bit to nejkrasnéjsi z ruéni sazby a knihtisku. Médnost a otu-
pélost prvnich importovanych fontd mé dostala na opaénou
posici: hledani poetiky a vlastniho ducha pisma a jeho tvir-
ce, v protikladu k anonymnim digitdlnim fontim velkych
firem. S vyvojem pozadavkd na soucasny design se mi ty
nepfesnosti a nedokonalosti omrzely a nastoupil maniakal-
ni perfekcionismus, asi podniceny technologii Variable, kdy
v jednom souboru mizu mit malé i velké matrice Ve velkém
zvétdeni jsem si uvédomil, jak riskantni je malebné nepfes-
nosti vystavovat v nevhodném méfitku. V dobéch, kdy se
nepracovalo s velkymi pismovymi rodinami, to spi§ pfipo-
minalo amatérskou archeologii. U Jannonu Neo napravuji
chyby ptuvodni verze a to jak technické, tak kresebné: rizné
naklonéni kursiv bylo pfece jen divoké, chyby v tvarovini
¢islic a interpunkci, absence dulezZitych znakl souéasnosti.
Je toho ptekvapivé mnoho, co se d4 a dokonce musi vylepsit,
aby pismo obstilo v dne$nim svété, ale stoji to za to. Jannon
v $iroké rodiné fezu ziskal novy kontrast, ktery v pivodni
predloze nebyl, ale v zakladnich fezech si zachoval plivodni-
ho ducha. Pfirozenosti kazdého dobrého dila je pfezit svého
tvirce. Jean Jannon neni Zidnou vyjimkou. Na poéatku se-
dmnéctého stoleti ,navrhoval fonty* ve stylu raného baroka.
Vidéli jsme mnozstvi jeho reinkarnaci v digitalnim svété, ale
ta souasna je né¢im zvl4stni: hledi kupfedu, bez nostalgie,
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reverently preserve inaccuracies, try to imitate the best of hand typesetting
and letterpress. The fashion and dullness of the first imported fonts put me
in the opposite position: searching for the poetics and unique spirit of the
typeface and its creator, as opposed to the anonymous digital fonts of big
companies. With the development of requirements for contemporary de-
sign, I got tired of those inaccuracies, and a maniacal perfectionism grad-
ually set in, probably stimulated by Variable technology, when I can have
small and large matrices in one file. I realized at high magnification how
risky is to display picturesque inaccuracies at an inappropriate scale. In the
days when one did not work with large font families, it was more like am-
ateur archeology. With Jannon Neo, I am finally correcting the mistakes
of the original version, both technical and drawing: the different tilting
of the italics was somewhat wild, irregularities in the shaping of numbers
and punctuation, the absence of important modern signs... There’s a sur-

In the 1990s, when I didn’t enjoy the advent of computers,
I wanted to reverently preserve inaccuracies, try to imitate the
best of hand typesetting and letterpress. The fashion and dull-
ness of the first imported fonts put me in the opposite position:
searching for the poetics and unique spirit of the typeface and
its creator, as opposed to the anonymous digital fonts of big
companies. With the development of requirements for contem-
porary design, I got tired of those inaccuracies, and a maniacal
perfectionism gradually set in, probably stimulated by Varia-
ble technology, when I can have small and large matrices in
one file. I realized at high magnification how risky s to display
picturesque inaccuracies at an inappropriate scale. In the days
when one did not work with large font families, it was more
like amateur archeology. With Jannon Neo, I am finally cor-
recting the mistakes of the original version, both technical and
drawing: the different tilting of the italics was somewhat wild,
irregularities in the shaping of numbers and punctuation,
the absence of important modern signs... There’s a surprising
amount that can and even needs to be improved to make the
Sfont stand up in today’s world, but it’s worth it. In the wide
Sfamily of cuts, Jannon Neo gained a new contrast that was not
in the antique design, but in the basic cuts I kept the original
spirit. It s the nature of any good work to outlive its creator.
Jean Jannon is no exception. At the beginning of the 17th cen-
tury, he ‘designed fonts” in the early Baroque style. We've seen
a number of reincarnations of it in the digital world, but the
current one is something special: it looks forward, without any
nostalgia or sentiment. It does a good job at any size while still

looking surprisingly modern.

V devadesdtych letech, kdy mé nebavil ndstup pocitacii, jsem
chtél pietné zachovdvat nepresnosti, snazil se napodobit to
nejkrdsnéisi z rucni sazby a knihtisku. Mddnost a otupélost
pronich importovanych fonti mé dostala na opacnou posici:
hleddni poetiky a viastniho ducha pisma a jeho tviirce, v proti-
kladu k anonymnim digitdlnim fontim velkych firem. S vyvo-
jem pozadavki na soucasny design se mi ty nepresnosti a nedo-
konalosti omrzely a nastoupil maniakdlni perfekcionismus, asi
podniceny technologii Variable, kdy v jednom souboru mizu
mit malé i velké matrice Ve velkém zvétsend jsem si uvédomil,
jak riskantni je malebné nepresnosti vystavovat v nevhodném
méfitku. V dobdch, kdy se nepracovalo s velkymi pismovymi
rodinami, to spis pripominalo amatérskou archeologii. U Jan-
nonu Neo napravuji chyby pivodni verze a to jak technické,
tak lkresebné: rizné naklonéni kursiv bylo prece jen divoké,
chyby v tvarovdni Cislic a interpunkci, absence diileZitych zna-
kil soucasnosti. Je toho prekvapivé mmnoho, co se dd a dokonce
musi vylepsit, aby pismo obstdlo v dnesnim svété, ale stoji to
za to. Jannon v Siroké rodiné vezil ziskal novy kontrast, ktery
v piivodni predloze nebyl, ale v zdkladnich Fezech si zachoval
puvodniho ducha. Pirozenosti kazdého dobrého dila je prezit
svého tvilrce. Jean Jannon neni Zddnou vyjimkou. Na pocdtlku
sedmndctého stoleti ,navrhoval fonty“ ve stylu raného baroka.
Videéli jsme mnozstvi jeho reinkarnaci v digitdlnim svété, ale
ta soucasnd je nécim zvldsini: hledi kupredu, bez nostalgie, bez
sentimentu. Odvddi dobrou prici v jakékoli velikosti a pritom
vypadd prekvapivé moderné.
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16/20 In the 1990s, when I didn’t enjoy the advent of computers, I want-
ed to reverently preserve inaccuracies, try to imitate the best of hand
typesetting and letterpress. The fashion and dullness of the first im-
ported fonts put me in the opposite position: searching for the poet-
ics and unique $pirit of the typeface and its creator, as opposed to the
anonymous digital fonts of big companies. With the development of
requirements for contemporary design, I got tired of those inaccura-
cies, and a maniacal perfectionism gradually set in, probably stimulat-
ed by Variable technology, when I can have small and large matrices
in one file. I realized at high magnification how risky is to display
picturesque inaccuracies at an inappropriate scale. In the days when
one did not work with large font families, it was more like amateur
archeology. With Jannon Neo, I am finally correcting the mistakes of
the original version, both technical and drawing: the different tilt-
ing of the italics was somewhat wild, irregularities in the shaping of
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In the 1990s, when I didn’t enjoy the advent of computers,
I wanted to reverently preserve inaccuracies, try to imitate
the best of hand typesetting and letterpress. The fashion
and dullness of the fir§t imported fonts put me in the oppo-
site position: searching for the poetics and unique spirit of
the typeface and its creator, as opposed to the anonymous
digital fonts of big companies. With the development of re-
quirements for contemporary design, I got tired of those
inaccuracies, and a maniacal perfectionism gradually set
in, probably stimulated by Variable technology, when I can
have small and large matrices in one file. I realized at high
magnification how risky is to display picturesque inaccu-
racies at an inappropriate scale. In the days when one did
not work with large font families, it was more like amateur
archeology. With Jannon Neo, I am finally correcting the
mistakes of the original version, both technical and draw-
ing: the different tilting of the italics was somewhat wild,
irregularities in the shaping of numbers and punctuation,
the absence of important modern signs... There’s a surpris-
ing amount that can and even needs to be improved to
make the font stand up in today’s world, but it’s worth it. In
the wide family of cuts, Jannon Neo gained a new contrast
that was not in the antique design, but in the basic cuts
I kept the original spirit. It is the nature of any good work
to outlive its creator. Jean Jannon is no exception. At the
beginning of the 17th century, he “designed fonts” in the
early Baroque style. We've seen a number of reincarnations
of it in the digital world, but the current one is something

$pecial: it looks forward, without any nostalgia or senti-
ment. It does a good job at any size while §till looking sur-
prisingly modern.

V devadesitych letech, kdy mé nebavil nistup poéitady,
jsem chtél pietné zachovavat nepfesnosti, snazil se napo-
dobit to nejkrasnéjsi z ruéni sazby a knihtisku. Médnost
a otupélost prvnich importovanych fontti mé dostala na
opacnou posici: hledani poetiky a vlastnitho ducha pisma
ajeho tvirce, v protikladu k anonymnim digitalnim fonttm
velkych firem. S vyvojem pozadavki na soucasny design se
mi ty nepfesnosti a nedokonalosti omrzely a nastoupil ma-
niakalni perfekcionismus, asi podniceny technologii Varia-
ble, kdy v jednom souboru mtizu mit malé i velké matrice
Ve velkém zvétSeni jsem si uvédomil, jak riskantni je ma-
lebné nepfesnosti vystavovat v nevhodném méfitku. V do-
bach, kdy se nepracovalo s velkymi pismovymi rodinami, to
spi§ pfipominalo amatérskou archeologii. U Jannonu Neo
napravuji chyby ptivodni verze a to jak technické, tak kre-
sebné: rizné naklonéni kursiv bylo pfece jen divoké, chyby
v tvarovani Cislic a interpunkei, absence dulezitych znakid
soudasnosti. Je toho pfekvapivé mnoho, co se d4 a dokonce
musi vylepsit, aby pismo obstilo v dne$nim svété, ale stoji
to za to. Jannon v $iroké rodiné ezl ziskal novy kontrast,
ktery v pivodni pfedloze nebyl, ale v zdkladnich fezech si
zachoval piivodniho ducha. Pfirozenosti kazdého dobrého
dila je pfezit svého tvurce. Jean Jannon neni Zidnou vyjim-
kou. Na pocatku sedmnactého stoleti ,navrhoval fonty" ve
stylu raného baroka. Vidéli jsme mnozstvi jeho reinkarnaci
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reverently preserve inaccuracies, try to imitate the best of hand typeset-
ting and letterpress. The fashion and dullness of the first imported fonts
put me in the opposite position: searching for the poetics and unique
spirit of the typeface and its creator, as opposed to the anonymous dig-
ital fonts of big companies. With the development of requirements for
contemporary design, I got tived of those inaccuracies, and a maniacal
perfectionism gradually set in, probably stimulated by Variable tech-
nology, when I can have small and large matrices in one file. I realized
at high magnification how risky is to display picturesque inaccuracies
at an inappropriate scale. In the days when one did not work with large
font families, it was more like amateur archeology. With Jannon Neo,
I am finally correcting the mistakes of the original version, both techni-
cal and drawing: the different tilting of the italics was somewhat wild,
irregularities in the shaping of numbers and punctuation, the absence

In the 1990s, when I didn’t enjoy the advent of computers,
I wanted to reverently preserve inaccuracies, try to imitate
the best of hand typesetting and letterpress. The fashion and
dullness of the first imported fonts put me in the opposite po-
sition: searching for the poetics and unique spirit of the type-
face and its creator, as opposed to the anonymous digital fonts
of big companies. With the development of requirements for
contemporary design, I got tired of those inaccuracies, and
a maniacal perfectionism gradually set in, probably stimu-
lated by Variable technology, when I can have small and large
matrices in one file. I realized at high magnification how
risky is to display picturesque inaccuracies at an inappropri-
ate scale. In the days when one did not work with large font
families, it was more like amateur archeology. With Jannon
Neo, I am finally correcting the mistakes of the original ver-
sion, both technical and drawing: the different tilting of the
italics was somewhat wild, irregularities in the shaping of
numbers and punctuation, the absence of important modern
signs... There’s a surprising amount that can and even needs
to be improved to make the font stand up in today’s world,
but it’s worth it. In the wide family of cuts, Jannon Neo
gained a new contrast that was not in the antique design,
but in the basic cuts I kept the original spirit. It is the nature
of any good work to outlive its creator. Jean Jannon is no
exception. At the beginning of the 17th century, he “designed
fonts” in the early Baroque style. We’ve seen a number of re-
incarnations of it in the digital world, but the current one is
something special: it looks forward, without any nostalgia or

sentiment. It does a good job at any size while still looking
surprisingly modern.

V devadesdtych letech, kdy mé nebavil ndstup pocitacii, jsem
chtél pietné zachovdvat nepresnosti, snazil se napodobit to
nejkrdsnéjsi z rucni sazby a knihtisku. Médnost a otupélost
pronich importovanych fonti mé dostala na opacnou posi-
ci: hleddni poetiky a vlastniho ducha pisma a jeho tviirce,
v protikladu k anonymnim digitilnim fontim velkych fi-
rem. S vyvojem poZadavkii na soucasny design se mi ty ne-
presnosti a nedokonalosti omrzely a nastoupil maniakdlni
perfekcionismus, asi podniceny technologii Variable, kdy
v jednom souboru miizu mit malé i velké matrice Ve vel-
kém zvétseni jsem si wvédomil, jak riskantni je malebné ne-
presnosti vystavovat v nevhodném mévitku. V dobdch, kdy
se nepracovalo s vellkymi pismovymi rodinami, to spis pripo-
minalo amatérskou archeologii. U Jannonu Neo napravuji
chyby pitvodni verze a to jak technické, tak kresebné: riizné
naklonéni kursiv bylo prece jen divoké, chyby v tvarovini
cislic a interpunkci, absence diileZitych znakii soucasnosti.
Je toho prekvapivé mnoho, co se da a dokonce musi vylepsit,
aby pismo obstdlo v dnesnim svété, ale stoji to za to. Jannon
v §iroké rodiné vezil ziskal novy kontrast, ktery v priivodni
predloze nebyl, ale v zdkladnich tezech si zachoval pivodni-
ho ducha. Prirozenosti kazdého dobrého dila je prezit svého
tvilree. Jean Jannon neni Zddnou vyjimkou. Na pocdtku se-
dmmndctého stoleti ,navrhoval fonty“ ve stylu raného baroka.
Vidéli jsme mnoZstvi jeho reinkarnaci v digitdlnim svété, ale
ta soucasnd je nécim zvldstni: hledi kupiedu, bez nostalgie,
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to reverently preserve inaccuracies, try to imitate the best of hand
typesetting and letterpress. The fashion and dullness of the first im-
ported fonts put me in the opposite position: searching for the po-
etics and unique $pirit of the typeface and its creator, as opposed to
the anonymous digital fonts of big companies. With the develop-
ment of requirements for contemporary design, I got tired of those
inaccuracies, and a maniacal perfedtionism gradually set in, pro-
bably stimulated by Variable technology, when I can have small and
large matrices in one file. I realized at high magnification how risky
is to display pidturesque inaccuracies at an inappropriate scale. In
the days when one did not work with large font families, it was more
like amateur archeology. With Jannon Neo, I am finally correcting
the mistakes of the original version, both technical and drawing:
the different tilting of the italics was somewhat wild, irregularities

In the 1990s, when I didn’t enjoy the advent of comput-
ers, I wanted to reverently preserve inaccuracies, try to
imitate the best of hand typesetting and letterpress. The
fashion and dullness of the fir§t imported fonts put me
in the opposite position: searching for the poetics and
unique $pirit of the typeface and its creator, as opposed to
the anonymous digital fonts of big companies. With the
development of requirements for contemporary design,
I got tired of those inaccuracies, and a maniacal perfec-
tionism gradually set in, probably stimulated by Varia-
ble technology, when I can have small and large matrices
in one file. I realized at high magnification how risky is
to display picturesque inaccuracies at an inappropriate
scale. In the days when one did not work with large font
families, it was more like amateur archeology. With Jan-
non Neo, I am finally correcting the mistakes of the origi-
nal version, both technical and drawing: the different tilt-
ing of the italics was somewhat wild, irregularities in the
shaping of numbers and pundtuation, the absence of im-
portant modern signs... There’s a surprising amount that
can and even needs to be improved to make the font stand
up in today’s world, but it’s worth it. In the wide family
of cuts, Jannon Neo gained a new contrast that was not in
the antique design, but in the basic cuts I kept the origi-
nal spirit. It is the nature of any good work to outlive its
creator. Jean Jannon is no exception. At the beginning of
the 17th century, he “designed fonts” in the early Baroque
style. We've seen a number of reincarnations of it in the

digital world, but the current one is something special:
it looks forward, without any nostalgia or sentiment. It
does a good job at any size while §till looking surprisingly
modern.

V devadesatych letech, kdy mé nebavil nastup poéitady,
jsem chtél pietné zachovavat nepfesnosti, snazil se napo-
dobit to nejkrasnéjsi z ruéni sazby a knihtisku. M6dnost
a otupélost prvnich importovanych fonttt mé dostala na
opaénou posici: hledani poetiky a vlastniho ducha pis-
ma a jeho tviirce, v protikladu k anonymnim digitalnim
fontim velkych firem. S vyvojem pozadavkd na soudasny
design se mi ty nepfesnosti a nedokonalosti omrzely a na-
stoupil maniakalni perfekcionismus, asi podniceny tech-
nologii Variable, kdy v jednom souboru mtizu mit malé
i velké matrice Ve velkém zvétseni jsem si uvédomil, jak
riskantni je malebné nepfesnosti vystavovat v nevhodném
méfitku. V dobach, kdy se nepracovalo s velkymi pismo-
vymi rodinami, to spi§ pfipominalo amatérskou archeo-
logii. U Jannonu Neo napravuji chyby ptivodni verze a to
jak technické, tak kresebné: riizné naklonéni kursiv bylo
prece jen divoké, chyby v tvarovani ¢islic a interpunkei,
absence dilezitych znakd souéasnosti. Je toho prekvapi-
vé mnoho, co se di a dokonce musi vylepsit, aby pismo
obstalo v dne$nim svété, ale stoji to za to. Jannon v $iroké
rodiné ezt ziskal novy kontrast, ktery v ptivodni predlo-
ze nebyl, ale v zakladnich Fezech si zachoval ptvodniho
ducha. Pfirozenosti kazdého dobrého dila je pfezit svého
tvirce. Jean Jannon neni Zadnou vyjimkou. Na poc&atku
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16/20 In the 1990s, when I didn’t enjoy the advent of computers, I wanted
to reverently preserve inaccuracies, try to imitate the best of hand
typesetting and letterpress. The fashion and dullness of the first im-
ported fonts put me in the opposite position: searching for the poetics
and unique spirit of the typeface and its creator, as opposed to the
anonymous digital fonts of big companies. With the development of
requirements for contemporary design, I got tired of those inaccura-
cies, and a maniacal perfectionism gradually set in, probably stimu-
lated by Variable technology, when I can have small and large matri-
ces in one file. I realized at high magnification how risky is to display
picturesque inaccuracies at an inappropriate scale. In the days when
one did not work with large font families, it was more like amateur
archeology. With Jannon Neo, I am finally correcting the mistakes of
the original version, both technical and drawing: the different tilt-
ing of the italics was somewhat wild, irregularities in the shaping of
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In the 1990s, when I didn’t enjoy the advent of computers,
I wanted to reverently preserve inaccuracies, try to imitate
the best of hand typesetting and letterpress. The fashion and
dullness of the first imported fonts put me in the opposite
position: searching for the poetics and unique spirit of
the typeface and its creator, as opposed to the anonymous
digital fonts of big companies. With the development of
requirements for contemporary design, I got tired of those
inaccuracies, and a maniacal perfectionism gradually set
in, probably stimulated by Variable technology, when I can
have small and lavge matrices in one file. I realized at high
magnification how risky is to display picturesque inaccu-
racies at an inappropriate scale. In the days when one did
not work with large font families, it was movre like amateur
archeology. With Jannon Neo, I am finally correcting the
mistakes of the original version, both technical and draw-
ing: the different tilting of the italics was somewhat wild,
irregularities in the shaping of numbers and punctuation,
the absence of important modern signs... There’s a sur-
prising amount that can and even needs to be improved to
make the font stand up in today’s world, but it’s worth it.
In the wide family of cuts, Jannon Neo gained a new con-
trast that was not in the antique design, but in the basic
cuts I kept the original spirit. It is the nature of any good
work to outlive its creator. Jean Jannon is no exception.
At the beginning of the 17th century, he ‘designed fonts”
in the early Baroque style. We've seen a number of rein-
carnations of it in the digital world, but the current one is

something special: it looks forward, without any nostalgia
or sentiment. It does a good job at any size while still look-
ing surprisingly modern.

V devadesdtych letech, kdy mé nebavil ndstup pocitacii,
jsem chtél pietné zachovdvat nepresnosti, snazil se napo-
dobit to nejkrdsnéjsi z rucni sazby a knihtisku. Médnost
a otupélost prvmich importovanych fontii mé dostala na
opacnou posici: hleddni poetiky a vlastniho ducha pis-
ma a jeho tviirce, v protikladu k anonymmnim digitdlnim
Sfontiim velkych firem. S vyvojem poZadavkii na soucasny
design se mi ty nepresnosti a nedokonalosti omrzely a na-
stoupil maniakdlni perfekcionismus, asi podniceny tech-
nologii Variable, kdy v jednom souboru mizu mit malé
i velké matrice Ve velkém zvétSeni jsem si uvédomil, jak
riskantni je malebné nepresnosti vystavovat v nevhodném
méritku. V dobdch, kdy se nepracovalo s velkymi pismovy-
mi rodinami, to spis pripominalo amatérskou archeologii.
U Jannonu Neo napravuji chyby piivodni verze a to jak
technické, tak kresebné: riizné naklonéni kursiv bylo prece
jen divoké, chyby v tvarovini cislic a interpunkci, absence
dilezitych znakii soucasnosti. Je toho prekvapivé mnoho,
co se dd a dokonce musi vylepsit, aby pismo obstdlo v dnes-
nim svété, ale stoji to za to. Jannon v Siroké rodiné vezii
ziskal novy kontrast, ktery v piivodni predloze nebyl, ale
v zdkladnich vezech si zachoval piivodniho ducha. Ptiro-
zenosti kazdého dobrého dila je preZit svého tviirce. Jean
Jannon neni Zddnou vyjimkou. Na poéitku sedmndctého
stoleti ,navrhoval fonty“ ve stylu raného baroka. Vidéli
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16/20 In the 1990s, when I didn’t enjoy the advent of computers, I want-
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ed to reverently preserve inaccuracies, try to imitate the best of
hand typesetting and letterpress. The fashion and dullness of the
first imported fonts put me in the opposite position: searching for
the poetics and unique spirit of the typeface and its creator, as op-
posed to the anonymous digital fonts of big companies. With the
development of requirements for contemporary design, I got tired
of those inaccuracies, and a maniacal perfectionism gradually set
in, probably stimulated by Variable technology, when I can have
small and large matrices in one file. I realized at high magnifica-
tion how risky is to display picturesque inaccuracies at an inap-
propriate scale. In the days when one did not work with large font
families, it was more like amateur archeology. With Jannon Neo,
I am finally corredting the mistakes of the original version, both
technical and drawing: the different tilting of the italics was some-

In the 1990s, when I didn’t enjoy the advent of comput-
ers, I wanted to reverently preserve inaccuracies, try to
imitate the best of hand typesetting and letterpress. The
fashion and dullness of the first imported fonts put me
in the opposite position: searching for the poetics and
unique $pirit of the typeface and its creator, as opposed
to the anonymous digital fonts of big companies. With
the development of requirements for contemporary de-
sign, I got tired of those inaccuracies, and a maniacal
perfectionism gradually set in, probably stimulated by
Variable technology, when I can have small and large
matrices in one file. I realized at high magnification how
risky is to display picturesque inaccuracies at an inap-
propriate scale. In the days when one did not work with
large font families, it was more like amateur archeology.
With Jannon Neo, I am finally correcting the mistakes
of the original version, both technical and drawing: the
different tilting of the italics was somewhat wild, irregu-
larities in the shaping of numbers and punctuation, the
absence of important modern signs... There’s a surpris-
ing amount that can and even needs to be improved to
make the font stand up in today’s world, but it’s worth
it. In the wide family of cuts, Jannon Neo gained a new
contrast that was not in the antique design, but in the
basic cuts I kept the original $pirit. It is the nature of
any good work to outlive its creator. Jean Jannon is
no exception. At the beginning of the 17th century, he
“designed fonts” in the early Baroque style. We've seen

anumber of reincarnations of it in the digital world, but
the current one is something special: it looks forward,
without any nostalgia or sentiment. It does a good job at
any size while still looking surprisingly modern.

V devadesatych letech, kdy mé nebavil nastup poéita-
&a, jsem chtél pietné zachovavat nepfesnosti, snazil se
napodobit to nejkrasnéjsi z ruéni sazby a knihtisku.
Moddnost a otupélost prvnich importovanych fontti mé
dostala na opaénou posici: hledani poetiky a vlastniho
ducha pisma a jeho tviirce, v protikladu k anonymnim
digitalnim fontiim velkych firem. S vyvojem pozadavkia
na soudasny design se mi ty nepresnosti a nedokonalos-
ti omrzely a nastoupil maniakalni perfekcionismus, asi
podniceny technologii Variable, kdy v jednom souboru
muzu mit malé i velké matrice Ve velkém zvétseni jsem si
uvédomil, jak riskantni je malebné nepiesnosti vystavo-
vat v nevhodném méfitku. V dobach, kdy se nepracova-
lo s velkymi pismovymi rodinami, to spi§ pfipominalo
amatérskou archeologii. U Jannonu Neo napravuji chy-
by ptvodni verze a to jak technické, tak kresebné: rizné
naklonéni kursiv bylo piece jen divoké, chyby v tvaro-
vani &islic a interpunkci, absence dulezitych znaka sou-
&asnosti. Je toho piekvapivé mnoho, co se da a dokonce
musi vylepsit, aby pismo obstilo v dnesnim svété, ale
stoji to za to. Jannon v $iroké rodiné fezi ziskal novy
kontrast, ktery v ptivodni pfedloze nebyl, ale v zaklad-
nich fezech si zachoval ptivodniho ducha. Pfirozenosti
kazdého dobrého dila je prezit svého tvirce. Jean Jan-
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16/20 In the 1990s, when I didn’t enjoy the advent of computers, I want-
ed to reverently preserve inaccuracies, try to imitate the best of
hand typesetting and letterpress. The fashion and dullness of the
[first imported fonts put me in the opposite position: searching for
the poetics and unique spirit of the typeface and its creator, as op-
posed to the anonymous digital fonts of big companies. With the de-
velopment of requirements for contemporary design, I got tired of
those inaccuracies, and a maniacal perfectionism gradually set in,
probably stimulated by Variable technology, when I can have small
and larvge matrices in one file. I realized at high magnification how
risky is to display picturesque inaccuracies at an inappropriate
scale. In the days when one did not work with large font families, it
was morve like amateur archeology. With Jannon Neo, I am final-
ly correcting the mistakes of the original version, both technical
and drawing: the different tilting of the italics was somewhat wild,
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In the 1990s, when I didn’t enjoy the advent of comput-
ers, I wanted to reverently preserve inaccuracies, try to
imitate the best of hand typeseiting and letterpress. The
fashion and dullness of the first imported fonts put me
in the opposite position: searching for the poetics and
unique spirit of the typeface and its creator, as opposed to
the anonymous digital fonts of big companies. With the
development of requirements for contemporary design,
1 got tired of those inaccuracies, and a maniacal perfec-
tionism gradually set in, probably stimulated by Varia-
ble technology, when I can have small and large matrices
in one file. I realized at high magnification how risky is
to display picturesque inaccuracies at an inappropriate
scale. In the days when one did not work with large font
families, it was more like amateur archeology. With Jan-
non Neo, I am finally correcting the mistakes of the orig-
inal version, both technical and drawing: the different
tilting of the italics was somewhat wild, irregularities in
the shaping of numbers and punctuation, the absence of
important modern signs... There’s a surprising amount
that can and even needs to be improved to make the font
stand up in today’s world, but it’s worth it. In the wide
family of cuts, Jannon Neo gained a new contrast that
was not in the antique design, but in the basic cuts I kept
the original spirit. It is the nature of any good work to
outlive its creator. Jean Jannon is no exception. At the
beginning of the 17th century, he ‘designed fonts” in the
early Baroque style. We’ve seen a number of reincarna-

tions of it in the digital world, but the current one is
something special: it looks forward, without any nostal-
gia or sentiment. It does a good job at any size while still
looking surprisingly modern.

V devadesdtych letech, kdy mé nebavil ndstup poéita-
éit, jsem chiél pietné zachovdvat nepiesnosti, snazil se
napodobit to nejkrdsnéjsi z ruéni sazby a knihtisku.
Moédnost a otupélost prvnich importovanych fontii mé
dostala na opacénou posici: hleddani poetiky a vlastniho
ducha pisma a jeho tviirce, v protikladu k anonymnim
digitdlnim fontiim velkych firem. S vyvojem poZadavkii
na souéasny design se mi ty nepresnosti a nedokonalosti
omrzely a nastoupil maniakdlni perfekcionismus, asi
podniceny technologii Variable, kdy v jednom souboru
miiZu mit malé i velké matrice Ve velkém zvétSeni jsem
si uvédomil, jak riskantni je malebné nepresnosti vysta-
vovat v nevhodném méritku. V dobdch, kdy se nepraco-
valo s velkymi pismovymi rodinami, to spis pripominalo
amatérskou archeologii. U Jannonu Neo napravuji chy-
by piivodni verze a to jak technické, tak kresebné: riizné
naklonéni kursiv bylo prece jen divoké, chyby v tvarovd-
ni éislic a interpunkci, absence diilezitych znakii soudas-
nosti. Je toho piekvapivé mnoho, co se di a dokonce musi
vylepsit, aby pismo obstilo v dnesnim svété, ale stoji to
za to. Jannon v Siroké rodiné vezii ziskal novy kontrast,
ktery v piivodni piedloze nebyl, ale v zdkladnich vezech si
zachoval piivodniho ducha. Piirozenosti kaZdého dobré-
ho dila je prezit svého tviirce. Jean Jannon neni Zddnou



Jannon Regular Character set.i.o ABCDEFGHIJKK
LMNOPQRSBTUVWXYZANDIEQPab
cdefghijkklmnopqrsfRtuvwxyzendijco
PABCDEFGHIJKKLMNOPQRSBRTUVWXYZIS$
CEY{€EMH#H012345678901234567890123
4567890123456789 /4 Y2% 18383878 Y323 % %0/
A b xt<c=>22<2+-Q0lIZVo[)-€CL] °" "20
== o, T i",()[]{}/\* ’i"

//////
VVVVVVVVV

......

IIIIIIlII]KKLLLLLLLMMMNNNNNNO
OOOOOOORRRRSS§SSSTTTTTUUUU

IIIIIIII

11]]lngllllllmmmnnnI,lnnnoooooooorr;‘
rféé§§sstt’tgtﬁﬁﬁﬁﬁﬁﬁqﬁﬁwwwwyyyyi22

////////////

GHHIIIIIIIIJKLLLLLNNNNOOOOOOOORRR
SS$SSFTTUUUUUGUYUOWWWWYYYZZZA0
ftfhlfifffb th fi fj tk fl fI ft fh ffj fik fH $p $t ¢t fa fu fia 6 tt
ThTITIATTIAOCO 000600000 DDODOBODO®
DB®QODVe96699 < >AIVRAKN — W#F 26BrIe
EXBUMKIMHONPCTYPXMUNIIMbbIbIIOINITE
siijamhkyuABBIILEOX3UMKIMHOIIP
CTYOXIUNLIIbBIbDIOAERITESIT]b
BRKYIINaBySelnOixAlpuvionwpoctvod
YOwaentitoViVwABITAEZHOIKAMNEO
[IPEXTYOXVYQAEHIIIOYQa&eNLlitov$dw

May 5. 2024



